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Ktrehky - znacka, galerie, festival. A nyni
i vystava v Praze - Krehky Mikulov DISPLAY.

Pro ty, kteti nestihli vystavu sbératelského
art designu v Mikulové, jsme se ji rozhodli
ve spolupraci s The Chemistry Gallery
pienést do prostor vily Portheimka.

Monumentalni, a piitom velmi kiehka,
hlavni instalace s prizna¢nym nazvem
Ktrehkost: Hodiny a hodiny predstavi
tvorbu francouzské umélkyné Elise Peroi
a Cesky Evy Pelechové, a odkazuje na
remeslnou excelenci se silnym presahem.

Designéri a umeélci dostali i letos zadani,
aby vytvorili dilo pro Kiehky. Néco,

¢im by se sami radi obklopovali nebo

to darovali svym milovanym. Tak vznika
Krehky Collection. Uvidite napriklad dilo
umeélce Josefa Bolfa, jehoz kresba byla
prenesena na vazu vytvorenou ve
spolupraci se sklarnou Kvétna 1794, nebo
studenty Alenu Agafonovou - ktera skrze
tisk na porcelan predstavi sviij dojemny
piibéh Doma-, ¢i Artoma Nurvana

s limitovanou kolekci porcelanovych
svicnt Bezstarostnost. Oba jsou studenti

keramiky a porcelanu v Usti nad Labem,
oba cizinci zijici v Ceské republice.

Novinkou je retrospektiva dvorniho
fotografa znacky Kiehky Salima Issy,
ktery svym pojetim fotografii spoluutvaiel
image a vinimani znacky. A ikonické
predmeéty z jeho fotografii zde uvidite také.

Dal$imi vystavujicimi jsou umeélci-solitéri;
a nékdy je vidime v jinych rolich, nez je
bézné zndme. Salim Issa a David Sevéik
jako keramici samouci, Sperkai Zdenék
Vacek s volnou tvorbou. Piredstavime

i umélkyné spojené s Mikulovem - Terezu
Brichtovou, Michaelu Vrbkovou a Denisu
Krausovou. A v neposledni fadé jsme
vybrali dila studentt ateliért keramiky

a porcelanu z Usti, Plzné a Bratislavy.

Vizualem leto$niho Kiehkého Mikulova je
Véstonicka venuse v pojeti Michala Bacaka
- slavi totiz sté vyroci nalezeni. Najdete ji
napiiklad na hrncich Islas Véstonice,
limitovanych tiscich ¢i pohlednicich.

Vérime, Ze vas nas vybér a novinky budou
bavit. My v8ichni jsme kuratory svych



sbirek. Prejeme, at se ta vase uspésné
rozrusta. Uzijte si vystavu sbératelského
art designu Kirehky Mikulov DISPLAY.

Za Krehky team

Jana Zielinski a Denisa Sedivd, kurdtorky
Za The Chemistry Gallery

Petr Hajek, kurator

Kiehky - the brand, the gallery, the festival.
And now, it is also an exhibition taking
place in Prague: Kiehky Mikulov DISPLAY.

For those who did not catch the exhibition
of collectible art design in Mikulov,
Krehky and The Chemistry Gallery
decided to bring it to the unique spaces
of Prague’s Portheimka Summer Palace.

The main installation is monumental,

yet fragile - the exhibition Fragilité:
Hours and Hours will present the work

of French artist Elise Peroi and Czech
artist Eva Pelechovd, exploring art craft
excellence and unique conceptual themes.

The Ktrehky Collection tasks designers
and artists to create something they
would like to own themselves or something
they would like to give to their loved ones,
and this year was no exception. You can
look forward to the work of Josef Bolf,
whose drawing was placed on a vase
produced in collaboration with Kvétna
1794 glassworks, or the works of students
Alena Agafonova - who used decal on
porcelain to present her touching story



titled Home - and Artom Nurvan who is
presenting his limited-edition collection
titled Carelessness. Both are students

of ceramics and porcelain in Usti nad
Labem, both foreign nationals living in
Czechia.

We are also featuring a brand new
retrospective exhibition of Ktehky’s court
photographer Salim Issa, whose
photographic vision has helped form the

brand’s image since its earliest beginnings.

His images will be presented along with
the iconic products themselves.

The exhibition will also feature stand-
alone artists who often chose to take on
different roles than we’re used to. Salim
Issa and David Sev¢ik will present the
products they made as self-taught
ceramicists, and jeweler Zdenék Vacek is
presenting his freeform work. The event
also features women artists who have
always been close to Mikulov - Tereza
Brichtova, Michaela Vrbkova, and Denisa
Krausova. And finally, we’ve curated

a selection of works created by the up-
and-coming students

of the ceramics and porcelain studios
from Usti, Pilsen, and Bratislava.

The main visual theme of this year’s
Ktrehky Mikulov is the Venus of Dolni
Véstonice as rendered by Michal Bacak,
also because this year marks the 100th
anniversary of its discovery. You can find
the image on the Islas Véstonice mugs,
limited-edition prints, and postcards.

We hope that our carefully curated
selection and its hot new products

will make the exhibition truly memorable
for you. We are all curators of our own
collections, and we hope that you will
grow yours too. We are confident you will
enjoy Kiehky Mikulov DISPLAY - the
exhibition of collectible design.

For the Kiehky Team,

curators Jana Zielinski and Denisa Sedivd
For The Chemistry Gallery,

curator Petr Hdjek
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KDYZ SE REKNE ZNACKA KREHKY,
CO SE VAM VYBAVI?

CHUDA SADA.

: BILA BARVA, CISTOTA A USMEV DENISY SEDIVE.

: VYBAVI SE MI JEMNOST, ELEGANCE A PRECIZNOST. KREHKY PRO ME
PREDSTAVUJE FIRMU, KTERA ST VAZI INDIVIDUALITY V DESIGNU, KDE KAZDY KUS
MA SV0OJ VLASTNI PRIBEH.

MICHAL: BILE ZLATO A KAMARADI.

GABRIEL: NO KREHKY, CO JINEHO?

SALIM: KRASA A CAS.

DAVID: V PRVNI RADE NE ZNACKA (KTEROU MILUJI A OBDIVUJI), ALE FESTIVAL.
PRATELSKY KOMUNITNI MIKROSVET, KTERY SE NA PAR DNU ZJEVI V MIKULOVE.
TEREZA: NASTUPNI SAL MIKULOVSKEHO ZAMKU. ANTECAMERA CESKEHO ARTDESIGNU.
MICHAELA: UNIKATNI PROJEKT STIRAJICI HRANICE MEZI UMENIM A DESIGNEM.
ZDENEK: KAMARADI.

MILAN: JANA ZIELINSKT.

MARKETA (SUTNARKA): KAMARADI, CO VE SPOLUPRACI S KREHKYM VYTVARI DESIGNOVA
DILA. A TAKY FESTIVAL KREHKY MIKULOV.

JAN (SUTNARKA): PREPYCH, XUS, DRAHY. VRCHOLNI CESKY KERAMICI.

REBEKA (VSVU): HODNOTA, STATUS, ARTEFAKT.

KATARINA (VSVU): SMYSL PRO KRASU.

WHAT DOES THE KREHKY BRAND

MEAN TO YOU?

EVA: THE POOR SET.

ARTOM: THE COLOR WHITE, AND THE SMILE OF DENISA SEDIVA.

ALENA: T IMAGINE SOFTNESS, ELEGANCE, AND ATTENTION TO DETAIL. KREHKY IS

A" COMPANY WHICH VALUES INDIVIDUALITY IN DESIGN, WHERE EACH PIECE HAS ITS
OWN STORY.

MICHAL: WHITE GOLD AND FRIENDS.

GABRIEL: I IMAGINE KREHKY, WHAT ELSE?

SALIM: BEAUTY AND TIME.

DAVID: FIRSTLY, THE BRAND (WHICH I RESPECT AND ADORE), BUT ALSO THE
FESTIVAL WHICH IS A FRIENDLY, COMMUNAL MICRO-WORLD POPPING UP FOR A FEW
DAYS A YEAR IN MIKULOV.

TEREZA: THE HALLS OF MIKULOV CHATEAU - THE ANTECAMERA OF CZECH ART DESIGN.
MICHAELA: A UNIQUE PROJECT BLURRING THE BOUNDARIES BETWEEN ART AND DESIGN.
ZDENEK: FRIENDS.

MILAN: JANA ZIELINSKT.

MARKETA (FDA U. OF WEST BOHEMTA): FRIENDS WHO CREATE DESIGN WORKS IN
TANDEM WITH KREHKY. AND ALSO THE KREHKY MIKULOV FESTIVAL.

JAN (FDA U. OF WEST BOHEMIA): POMP, LUXURY, ‘EXPENSIVE,' TOP-NOTCH CZECH
CERAMICISTS.

REBEKA (AFAD BRATTSLAVA): VALUE, STATUS, ARTEFACT.

KATARTNA (AFAD BRATTISLAVA): A SENSE OF BEAUTY.
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KTERY PRODUKT 0D KREHKY e CIL IR B e e gt
2 hd > - UCHVACUJE VAZA SOFT INTENTIONS OD KAROLINY KUCEROVE, JEJIZ JEMNA PLASTIKA
7/ : NEUsTH : |
MATE NEJRADEJI A PROC? R EoEi [ MR Wi, e e e
WHICH PRODUCT BY KREHKY
DO YOU LIKE THE MOST AND WHY?

BECAUSE T AM A BIG FAN OF SCI-FI THEMES. T AM ALSO VERY EXCITED ABOUT THE
SOFT INTENTIONS VASE BY KAROLTNA KUCEROVA, AS T FIND ITS SUBTLE RELIEF AND
COLOR SCHEME INSPIRING.
MICHAELA: AKTUALNE ME BAVE VAZY OD KAROLINY KUCEROVE. NEZVYKLE POVRCHY TECHTO
VAZ VE MNE VYVOLAVAIT SMES POCTTU NECEHO, CO DUVERNE ZNAM, A ABSOLUTNE
NEDOKAZU TDENTIFIKOVAT. ’ -
) T AM CURRENTLY LOVING VASES BY KAROLTNA KUCEROVA. THESE VASES HAVE VERY

TEREZA: MAM_DVA. ROBOT OD BERDYCHA. UNUSUAL SURFACES AND INVOKE THE FEELING OF SOMETHING I KNOW VERY WELL YET
PROC: PROTOZE JAKUB JE PRO ME
FENOMENALNI UMELEC, VIC SOCHAR ahlllE UGHTEHE JVIEJUURIGI. > S -

\ [ - R DAVID: TEZKO SE MI VYBIRA JEDEN. MAM JICH ,NEJRADEIT® VETSINU. BEZ MRKNUTE
NEZ DESIGNER. PROTOZE MILUIT CAPKA, L 1
Don Doa Rt L e OKA JSEM KOUPIL TREBA (3P0 OD MICHALA BACAKA.
oAl e Mgy <l LA L L HARD TO SAY. T LIKE MOST OF THEM “THE BEST." BUT WHEN IT CAME TO MICHAL
MYSLIM, ZE JE TO JEDINECNE DILO A ZA
POSLEDNICH X DESITEK LET NEMA OBDOBY.
KRASOU, KVALITOU T ROZSAHEM.
T HAVE TWO, BUT THEY ARENGT REALLY
PRODUCTS. ROBOT BY BERDYCHa WHY: BECAUS
JAKUB BERDYCH IS A PHENOMENAL ARTIST

BACAK'S (3P0, I DIDN'T BAT AN EYE AND IMMEDIATELY BOUGHT IT.

VERONTKA (VSVU / AFAD BRATISLAVA): MISKA C3PO 0D MICHALA BACAKA. PORCELAN
A STAR WARS JE KOMBINACE, O KTERE JSEM SI NIKDY NEMYSLELA, ZE JI BUDU
POVAZOVAT ZA NEZBYTNOU!

(3P0 BY MICHAL BACAK WILL ALWAYS BE MY MOST FAVORITE PRODUCT. I NEVER KNEW
THAT I WAS MI&EING A COMBINATION OF PORCELAIN AND STAR WARS IN MY LIFE.

necauer T rove came TOMEECY - C3PO )
g’ Ty o MUCHOMURKY TOADSTOOLS
gENSAjI%Y]l'JI[I\!ING LIKE IT II;IIEOMI ?:é/EPEg; SOFT INTENTIONS VASE
QUALTTY o Seope o O BT ROBOT
VECHAL BACAK'S PORCELATN, PANATHENAI
—%;E’R%&éﬁ"#ﬁBZmE’EAEESESBEﬁ?EYC” SNEHOVA VAZA SNOW VASE

AS ALWAYS, THE WORK OF CURRENT
4AND FORMER STUDENTS OF THE ACADEMY
yia OF ARTS, ARCHITECTURE AND DESIGN ¥
i IN PRAGUE. '

o

SALIM: BAVI ME TOHO VICE:

JAKO VASNIVY HOUBAR

SAMOZREIME MUCHOMURKY, a
A STEINE SAMOZREIME VSE _
0D SOTOLY PRO SVOU FUNKCI =
A NEOKAZALOST. BABOVKA

PREDEVSIM. Z NOVEJSICH VECT f
PAK BMBRFLY V BAREVNYCH

VARTACICH.

I LIKE A FEW THINGS: AS EVA: JE JICH HODNE.

A PASSIONATE MUSHROOM PICKER THERE ARE TOO MANY TO NAMES

I LOVE TOADSTOOLS, AND ALL MICHAL: MILUJI KREHKY VECT!

OF SOTOLA'S WORKS FOR THEIR I LOVE FRAGILE THINGS!

KARIN (VSVU / AFAD BRATISLAVA): SNEHOVE VAZY 0D MAXIMA
VELCOVSKEHO. VELMI SE MI LIBI JEHO EXPERIMENTALNI
PRISTUP K TVORBE TECHTO VAZ. EVOKUJE VE MNE DETSKOU
RADOST PRI STAVENI SNEHULAKO.

SNOW VASES BY MAXIM VELCOVSKY. I REALLY LIKE HIS
EXPERIMENTAL APPROACH TO THEIR CREATION. IT REMINDS
ME OF A CHILD'S JOY WHEN BUILDING A SNOW MAN.

- KATARINA (VSVU / AFAD BRATISLAVA): SNEHOVE VAZY OD
MAXIMA VELCOVSKEHO. PRITAHUJI ME SVOU DRAMATICNOSTI,
SILNYM ODKAZEM NA NEUSTALOU PROMENU A POMIJIVOST,
KDY SAMOTNY MATERIAL PROCHAZI BEHEM PROCESU

FUNCTIONALITY AND ZDENEK: KREHKY JAKO TAKOVY. TVORI HO ,FORMOVANI" PROMENOU.
SIMPLICITY. BABOVKA ABOVE SIKOVNI LIDE A JE TO SRDCOVKA. I LIKE MAXIM VELCOVSKY'S SNOW VASES. I LOVE THEIR
ALL. AND FROM THE NEWER KREHKY AS SUCH. IT IS RUN BY AMAZING DRAMA, THEIR STRONG ALLUSION TO CONSTANT

THINGS, I LIKE THE COLOR PEOPLE, AND IT IS REALLY A LOVE TRANSFORMATION AND TRANSIENCE, AS THE MATERIAL ITSELF
VARIATIONS OF BMBRFLY. BRAND. TRANSFORMS WHEN “SHAPED" BY CHANGE.

13
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ALENA: LIBI SE MI SERIE LITERARNICH P
VAZ, KTERA SPOJUJE ILUSTRACE -
A LITERATURU. MYSLENKA, ZE PRIBEH
NEKONCI NA JEDNE VAZE, ALE POKRACUJE
V INTERPRETACICH DALSICH TVORCO,

ME VELMI OSLOVUJE. TATO SERIE
UKAZUJE, JAK DESIGN MUZE VYPRAVET
PRIBEH A OTEVRIT PROSTOR PRO RUZNE
POHLEDY A INTERPRETACE. RADA BYCH,
ABY I MOJE SERIE TALIRU BYLA

V BUDOUCNU POKRACOVANA JINYMI TVURCI,
KTERT BY DO NI PRINESLI SVE VLASTNI
NAPADY A INTERPRETACE.

I LIKE THE SERIES OF LITERARY VASES
WHICH CONNECT ILLUSTRATIONS WITH
LITERATURE. THE IDEA THAT THE STORY
DOESN'T HAVE TO END WITH JUST THE
FIRST VASE BUT IS TAKEN UP AND
REINTERPRETED BY OTHER MAKERS IS
AMAZING. THE SERIES SHOWS HOW DESIGN
CAN TELL A STORY AND OPEN A SPACE
FOR VARIOUS PERSPECTIVES AND
INTERPRETATIONS. I WOULD LIKE IT

IF MY SERIES OF PLATES WAS ALSO ‘ ;o
CONTINUED BY OTHER MAKERS WHO WOULD LITERARNI VAZA
OFFER THEIR OWN IDEAS AND INTERPRET

IT IN NEW WAYS. WHISPE[S ;‘éSE

CHUDA SADA A

L —

EJMILEJST HRNE]
ISLLAS FRAGILE

TECHNOLOGIE VYMYVANI.
WHISPER VASE BY NELA
KRULISOVA - ITS WASH
TECHNOLOGY IS VERY COOL.
ZUZANA (VSVU |/ AFAD

BRATISLAVA): VAZY OD NELY
KRULISOVE. POUZITE VZORY

NA VAZACH JSOU MI VELICE
SYMPATICKE A DOKAZI SE DIKY
NIM TAK TROCHU OCITNOUT

ot -

S
i

V MORAVSKE VESNICCE, A NA ) _/q
CHVILI PREDSTIRAT, ZE SE ;}xgia
ZASTAVIL CAS. - SN |

Nl

L ...I :.‘.‘ @‘

VASES BY NELA KRULISOVA.

THE PATTERNS ON THE VASES
ARE AWESOME AND THEY MAKE ME
FEEL AS IF I WERE STANDING
IN A MORAVIAN VILLAGE
SOMEWHERE - I CAN JUST
PRETEND THAT TIME IS
STANDING STILL.

EOLOGICKA
FOLK

MARKETA (SUTNARKA / FDA U. OF WEST
BOHEMIA): NEJMILEJST HRNEK OD

¥ ANICKY SUPOLIKOVE. U NAS DOMA BYDLI

DVA, ROZOVY A BLEDE MODRY. CASTO

S NIMI PROZIVAM MILE CHVILE. NEJEN

S PRITELEM, ALE TREBA I S MALOU

MARUSKOU, NAST TRILETOU NETERT -

MILUJE TEN RUOZOVY A VZDYCKY Z NEJ

U NAS PIJE.

DEAREST MUG BY ANNA SUPOLIKOVA.

I HAVE TWO LIVING WITH ME - A PINK

ONE AND A PALE BLUE ONE. I OFTEN

COMPANY, FOR EXAMPLE WITH MY
BOYFRIEND OR WITH LITTLE MARY, OUR
THREE-YEAR-OLD NIECE - SHE LOVES THE
PINK ONE AND DRINKS FROM IT EVERY
TIME SHE IS VISITING.

GABRIEL: MISY FOLK S MOTIVY 0D
MICHALA BACAKA Z ROKU 2015 - PRO
SPOJENI BRILANTNIHO REMESLA

A MICHALOVY IMAGINACE.

FOLK BOWLS WITH MOTIFS DESIGNED BY
MICHAL BACAK FROM 2015 - FOR THEIR
MELDING OF BRILLIANT CRAFT WITH JAN (SUTNARKA / FDA U. OF WEST
MICHAL'S UNIQUE IMAGINATION. BOHEMIA): ISLAS FRAGILE. LIBI SE MI
NA TOM TA KOMUNIKACE S KUPUJICIM -
DO CHVILE, NEZ SE MU PRODUKT DOSTANE
DO RUKY NEVI, JAKY NA NEM BUDE
POTISK, A TEDY SAM PAK HRAJE TUTO
HRU POZNAVANT .

ISLAS FRAGILE - I LOVE THE

COMMUNICATION WITH THE BUYER WHO
POOR SET \%ﬁ%“ i iy 6‘% DOESN'T KNOW WHAT THE PRINT WILL BE
AR O% 3 ; UNTIL THE MOMENT THEY USE IT. IT'S
: ¥ 3

LITERARY VASE

A GAME OF EXPECTATION.

KAROLINA (SUTNARKA / FDA U. OF WEST BOHEMIA): CHUDA SADA ARCHEOLOGICKA.
PROTOZE MI PRIPOMINA HRNICKY Z DETSTVI.

THE POOR SET ARCHEOLOGICAL. IT REMINDS ME OF MUGS FROM MY CHILDHOOD.
REBEKA (VSVU / AFAD BRATISLAVA): VELMI BLIZKA JE MI CHUDA SADA
ARCHEOLOGTCKA MICHALA BACAKA. MAM POCIT, ZE MODERNI SVET TRPI ZVLASTNI
POSEDLOSTI MINIMALISMEM, KTERY SE VSUDE ZBAVUJE DEKORU, A TAK KAZDODENNI
ZIVOT ZTRACT KRASU DETAILU. MICHALOVY VYROBKY JSOU NAOPAK BOHATE ZDOBENE
A V TOMTO PRIPADE DOKONCE INSPIROVANE VYSTIZNYM VIZUALNIM PRAZDROJEM.
ZAJIMAVY MOMENT NASTAVA I PRI SERVIROVANI JIDLA, KDY SE S KAZDYM SOUSTEM
DOSTAVAME K PRIBEHU LOVU, PRACLOVEKA, A TEDY ZCELA JINEHO SERVIROVANI,
NEZ HO ZNAME DNES.

T HAVE ALWAYS LOVED THE POOR SET ARCHEOLOGICAL BY MICHAL BACAK. I FEEL THE

MODERN WORLD IS OBSESSED WITH MINIMALISM. DECOR IS TONED DOWN AND EVERYDAY
LIFE LOSES ITS ATTENTION FOR BEAUTIFUL DETAIL. MICHAL'S PRODUCTS ARE, ON

IN A FITTING PRIMORDIAL SOURCE. WHEN EATING FROM THEM, THEY PROVIDE THAT
INTERESTING MOMENT OF GETTING CLOSER AND CLOSER TO THE IDEA OF THE HUNT,
WHICH IS SOMETHING THAT WE HAVE LOST CONTACT WITH TODAY.

EXPERIENCE WONDERFUL MOMENTS IN THEIR

THE CONTRARY, VERY RICHLY DECORATED, AND IN THIS CASE ALSO FIND INSPIRATION

15
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HLAVNI VYSTAVA
KREHKOST: HODINY A HODINY
MAIN EXHIBITION

FRAGILITY: HOURS AND HOURS

Krehkost
Fragility

ELISE PEROI
MEDIALNIM PARTNEREM VYSTAVY JE VOGUE CS. EVA P E I_ E C H O VA

MEDIA PARTNER OF THE EXHIBITION IS VOGUE CS.

17
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Existuje vé¢ny tanec smrti femesla

s uménim? Kde jedno konci a druhé
za¢ina? V dialogu umélkyn Elise Peroi (FR)
a Evy Pelechové (CZ) kolem této hranice
po $pickach naslapujeme.

Impresivni, silné a zaroven jemné a krehké
dilo ,Ptaci rec¢” francouzské umélkyné
Elise Peroi otevira snovy svét fantazie.
Témeér slysSime ptaci zpév a chceme se
ztratit ve vlaknech jemné tapisérie. Elise
vystudovala textilni design na Kralovské
akademii vytvarnych umeéni v Bruselu.

A vratila se ke starym technikam. Kazdé
jeji dilo vyzaduje hodiny a hodiny trpélivé
prace na tkalcovském stavu. Nekonec¢né
sttihani tenkych prouzku starych textilii

a zaplétani do novych obraz.

Eva Pelechova k tvorbé pristupuje podobneé,
jen s jinou matérii. Sviij dotek otiskava

do hliny a trpélivé ji tvaruje a zveda,

az na samotnou hranici tenkosti. Dotyk
za dotekem. Krok za krokem. Nadech

za nadechem. Eva vystudovala UMPRUM,
ve své tvorbé experimentuje s moznymi
rozmeéry keramickych a porcelanovych
objekttl a posouva hranice zavednenych

postupt vytvaieni. Nadoby variuji od
transparentni subtility azZ po nepropustnou
tihu hutné mnohovrstevnaté glazury.

Objekty obou umeélkyn se v instalaci
vzajemné prolinaji, rozviji se dialog.
Velikosti a kiehkosti, vertikality

a horizontality, tradice a inovace.
Protiklady vytvaii vyvazeny celek. Spojuje
je silné umélecké vyjadieni, excelence
femeslného provedeni a jemné finesy
materialu.

Jak se ukazalo na poslednim benatském
bienale, zapadni svét se vraci ke kotentum,
k podstaté, hleda uklidnéni v tradi¢nich,
stale vzacnéjsich, rukodélnych remeslnych
dovednostech a technikach. K tomu, co
bylo v zapadnim uméleckém kontextu
tradi¢né spojovano spise se Zenami.

Obé autorky zpochybniuji zazité predstavy,
dodavaji femeslu estetickou a vyznamovou
rovinu a tim ho dostavaji do soucasného
uméleckého kontextu, kam nalezi.

Denisa Sediva, kurdtorka
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Are craft and fine art locked in an endless
dance of death? Where does one end

and the other begin? The dialog between
French artist Elise Peroi and Eva Pelechova
tiptoes around just such questions.

Elise Peroi’s impressive, powerful, yet
fragile work Langue des oiseaux opens
on a new world of fantasy. We can almost
hear the birdsong and wish to get lost

in the soft tapestries’ fibers. Elise studied
textile design at the Royal Academy of Fine
Arts in Brussels, and here she returns to
tried and tested techniques. Every piece
requires hours and hours of patient work
on a loom, endlessly cutting thin strips
of old fabric and weaving them into new
images...

Eva Pelechova approaches her work in
similar fashion but uses a different
material for similar ends. She makes
impressions into the clay, patiently shaping
and elevating it, approaching the very
limits of thinness. One touch at a time.
One step at a time. One breath at a time.
Eva graduated with a degree from the
Academy of Arts, Architecture and Design

in Prague, and her work experiments
with the possibilities of ceramic and
porcelain objects and pushes the boundaries
of established practices of creation. Her
vessels are varied: from transparent subtlety
to using an impenetrable, multilayered glaze.

The objects of both artists intertwine in
the installation, a dialog develops. Size
and fragility, verticality and horizontality,
tradition and innovation. Their opposites
create a balanced whole. They are connected
via strong artistic expression, excellence
of craftsmanship and fine finesse of material.

As we saw at the last Venice Biennial,

the western world is returning to its roots
and essence, searching for respite in
traditional, hand-made (and ever more rare)
craft skills and techniques. To what has
traditionally been more associated with
women in the Western art context. The
artists challenge received ideas, giving
craft an aesthetic and meaningful level,
thus bringing it into the contemporary art
context where it belongs.

Denisa Sediva, curator
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Elise Peroi

FElise Peroi se narodila v roce 1990 v Nantes (Francie), Zije a pracuje mezi
Bruselem (Belgie) a Arles (Francie). V roce 2015 absolvovala magisterské studium
textilniho designu na Kralovské akademii vytvarnych umeéni v Bruselu. Od pocatku
své tvorby se Elise pti praci s tkanim snaz{ vyjadiit to, co ji prochdzi - dech,
atmosféru. Inspirovdna knihou Francgoise Julliena Vivre de paysage ou L'impensé
de la Raison, ptiblizuje se v8eobjimajici vizi svéta, kde vSe kolem nas ,,uz neni
zalezitosti vidéni, ale ziti“. Jeji dila, kterd nechavaji vyniknout volné prostory,
odkazuji také k pojmu ¢asu, dilny a nastroja.

Elise vystavi v rdmci hlavni expozice tapiserie Pta¢i ¥e¢. Dilo je postaveno na
dvou koncepé¢nich osach: jazyk a technologie. Obé témata jsou zpracovana jako
heuristické fikce: pta¢i zpév jako prezitek primitivni ie¢i, a uzel jako prvni
technické gesto. Walter Benjamin vyslovil hypotézu, Ze pouze ptaci disponuji
druhem jazyka, v némz jsou zvuk a porozuméni nezprostiedkované - formu
¢isté komunikace, kterou ¢lovék poznal d¥ive, neZ vstoupil do techniky

a jazyka, a ztratil tak tuto predjazykovou bezprostiednost.

KDYBYSTE MOHLA 7 KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
STRUKTURU SVE TKANINY Z KERAMIKY.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

KERAMICKY FRAGMENT VYSIVANEHO TEXTILU.

Elise Peroi was born in 1990 in Nantes (France), she lives and works between
Brussels (Belgium) and Arles (France). In 2015, she finished her MA studies of
textile design at the Royal Academy of Fine Arts in Brussels. Since her early
occupation with textiles, Elise has been developing her work from experiences,
breath and atmosphere. Inspired by Francois Jullien’s Vivre de paysage ou
L’'impensé de la Raison, she has come to see the world as “no longer a question
of seeing, but of living.” Her work lets the emptiness of space speak for itself,
and references temporality, as well as the production process and the tools
themselves.

Elise will exhibit the installation Langage des oiseaux, which develops along
two conceptual axes: language and technology. Both these topics provide the
exhibition’s structure, and she approaches them as types of fiction: birdsong,
understood as a vestige of primitive language, and the knot as the first
technical gesture. Walter Benjamin believed that only birds possess a language
in which sound and understanding need no mediation. It is a form of pure
communication which humanity understood before it entered the sphere of
technics and language, thus losing this pre-linguistic immanence.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?
THE STRUCTURE OF MY FABRIC MADE OF CERAMICS.

IF YOU COULD LEAVE BEHIND A STINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

A CERAMIC FRAGMENT OF EMBROIDERED FABRIC.
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mezinarodnich ocenéni. Jeji tvorba je zastoupena v soukromych i vefejnych
sbirkach, napt. v Némecku, Italii, Cing, Taiwanu, Rakousku. Spoluzalozila
projekt Hidden Factory. Pod novou znac¢kou EPIC vznikaji ru¢né modelovana
porcelanova svitidla a dalsi sbératelské keramické objekty.

L. g 14

28 Eva Pelechova
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<0 Eva Pelechova vystudovala UMPRUM (Ateliér keramiky a porcelanu),

s absolvovala studijni pobyty v Jeruzalémé, Tallinnu a Mnichové. Experimentuje
= s vicenasobnym vypalovanim za pouziti alternativnich ,technologickych®
o postupt, stejné jako s odlévanim rtiznych keramickych materiala. Ziskala fadu
o
B

Eva vystavi sochy/objekty z keramickych materialt a ru¢né modelované nadoby
v ramci hlavni expozice.

2 G : ¥ s P , KDYBYSTE MOHLA Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
diat hemn | i = A5 1 i : DOM.
4 . 2 : sl Bl R ; KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC? ] ‘ ]
JEDNOU BYCH RADA TAKOVY VYTVORILA; TAKOVY, KTERY BY SI TO ZASLOUZIL.

Eva Pelechova graduated from the Academy of Arts, Architecture and Design
in Pragu udio of ceramics and porcelain), and took study trips to
Jerusalem, Tallinn, and Munich. She experiments with multiple firings, using
alternative “technological” processes, as well as smelting various ceramic

3 i : : materials. She has received numerous international awards. Her work is

o . i : o represented in private and public collections, for example in Germany, Italy,

§ 3 ; = ' China, Taiwan, and Austria. She has co-founded the Hidden Factory project.

Under the EPIC brand, she also makes hand-modelled porcelain lightings and
other collectable ceramic objects.

Eva will exhibit sculptures/objects made of ceramic materials and hand-modelled
vessels.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
A HOUSE.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

I WOULD LIKE TO MAKE ONE LIKE THAT AT SOME POINT; ONE WHICH WOULD DESERVE
TO BE DISCOVERED.

- KREHKY
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Alena Agafonova je designérka a umélkyné z Kazachstanu, studuje keramiku
na UJEP FUD v Usti nad Labem. Zajima se o keramiku, malbu, graficky design
a umélecké projekty. Ve své praci zkoumad hranice mezi témito oblastmi,
hled4 nové piistupy v designu a zabyva se tématy, kterd jsou mnoha lidem
blizka - dilezitosti rodiny, identitou a hleddnim svého mista ve svété.

Alena vystavi sviij projekt Doma, vytvoteny pro Ki¥ehky ve spolupraci s firmou
G. Benedikt. Kazdy z Sesti taliiti nese ¢ast fotografie a teprve jejich spojenim lze
vidét cely obraz. Stejné je to i s rodinou - kazdy ma svou vlastni cestu a zku$enosti,
ale kdyz se sejdou u jednoho stolu, vytvareji jeden piibéh. Projekt hovoti

o domové; ne jako o misté, ale o nejblizsich.

KDYBYSTE MOHLA Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
VYTVORILA BYCH HRNEK, ZE KTEREHO MOZE PIT JEN JEHO MAJITEL. ANEBO TALIR,
KTERY NIKDY NEPADNE NA ZEM, KTERY SE VZDY POSTAVI ZPATKY NA STOL.

KDYBY PO VAS MEL Z(OSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

TEN, KTERY VYPRAVI PRIBEH A POMAHA LIDEM SE SPOJIT. STREDOVY TALIR S MOTIVEM
DOMU NEBO PTAKD. T KDYZ SE POVODNI PRIBEH CASEM ZAPOMENE, LIDE BY NA JEHO
ZAKLADE MOHLI VYTVORIT NOVY.

Alena Agafonova is a designer and artist from Kazakhstan, studying ceramics
at UJEP FAD. She is interested in ceramics, painting, graphic design, and
various artistic projects, and her work explores the thresholds between these
fields. She searches for new approaches to design and is interested in topics
familiar to most people - the importance of family, personal identity, and the
search for one’s place in the world.

Alena will present her project Home, made for Ki'ehky in collaboration with
the company G. Benedikt. Each of the six plates includes one photograph, but
they make one whole image only after you put them together. And it’s like that
with your loved ones too - everyone has their own path and experiences, but
when they meet at one table, these create a single story. Her project speaks
about home; not as this or that place, but rather about the dearest ones.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
I WOULD MAKE A MUG THAT ALLOWS ONLY ITS OWNER TO DRINK FROM IT. OR A PLATE
WHICH NEVER FALLS ON THE FLOOR AND ALWAYS RETURNS TO THE TABLE.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

THE ONE WHICH TELLS A STORY AND HELPS PEOPLE COME TOGETHER - A CENTERPIECE
PLATE WITH THE MOTIF OF A HOUSE OR BIRDS. ALTHOUGH THE ORIGINAL STORY WILL
EVENTUALLY BE FORGOTTEN, PEOPLE COULD CREATE A NEW ONE BASED ON IT.

KREHKY
.\ COLLECTION |
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Michal Bacak:
Venuse
Venus

Michal Ba¢ak, narozeny v roce 1985 v Brng, studoval produktovy a graficky
design na VSUP ve Zlin&. V jeho praci se prolinaji folklérni, ptirodni a sci-fi
motivy s diirazem na detail a linii, kombinujici védecké a fantazijni prvky.
Jeho ru¢né kreslené ilustrace zdobi knihy, ¢asopisy, porcelan i interiérové
designy. Ziskal ocenéni na Czech Grand Design 2016 a EDIDA 2014 a 2018.

V roce 2024 vyhral obé ceny za intarzii pro bar Forbina.

Michal vystavi v rdmci K¥ehky Collection Venusi, inspirovanou stoletymi
oslavami jejitho objeveni. Konkrétné ji pienese na sadu hrnk Islas Véstonice
(spoluprace s Antoninem Tomaskem), plakatt a pohledu.

KDYBYSTE MOHL 7 KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?

VYSOKOFUNKCNT RAKEIOPLAN.
KDYBY PO VAS MEL ZUSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE

BUDOUCNOSTI, CO BY TO BYLO A PROC?
DOUFAM, ZE TO BUDOU PRASTARE STROMY, CO JSEM LONI VYSAZEL V MEM SADE.

Michal Ba¢ak studied product and graphic design at VSUP in Zlin. His work
incorporates folk, natural, and sci-fi themes, pays attention to detail and
clear-cut lines, and often combines scientific and fantastic features. Michal’s
hand-drawn illustrations have appeared in books, magazines, as well as
porcelain and interior design. He has received the Czech Grand Design 2016
and EDIDA 2014 and 2018 awards. And he won both these awards in 2024 for

his intarsia pieces for Forbina bar.

Michal will present the venus which was made for K¥ehky as part of the
celebrations commemorating the one-hundred-year anniversary of its
discovery. The motif will be used on posters, postcards, and mug sets Islas
Véstonice (collaboration with Antonin Tomasek).

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?

A FUNCTIONAL ROCKET SHIP.
IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE

FAR FUTURE, WHAT WOULD IT BE AND WHY?
I HOPE IT WILL BE THE ANCIENT TREES I PLANTED IN MY ORCHARD LAST YEAR.

-
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Josef Bolf x Kvétna 1794:
Ona
She

Josef Bolf ptisobi na vytvarné scéné od konce 9go. let. Ve figurativni kresbé
rozviji temnou poetiku, inspirovanou komiksem, sci-fi a détstvim na prazském
Jiznim Mésté. V jeho dilech se objevuji osamélé postavy déti a dospivajicich,
¢asto zranéné nebo naptl zviteci, zasazené do surrealnich a apokalyptickych
krajin s tisnivou atmosférou.

Josef piedstavi Kiehkou sklenénou vazu - po¢atek spoluprace se znatkou
K¥ehky a sklarnou Kvétna 1794. V limitované sérii na sobé nese poloprofil divky
z obrazu.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?
MALA KRESBA DITETE S MASKOU NA ZDI.

Josef Bolf has been active on the art scene since the late 1990s. His figurative
drawings utilize dark poetics inspired by comics, sci-fi, and his childhood
spent in Prague’s South City suburb. His works often feature lonely figures of
children and adolescents, oftentimes wounded or half animal, placed in
surreal, apocalyptical scenery and an oppressive atmosphere.

Josef will present a glass vase named She - his first work made with the
Kiehky brand and the Kvétna 1794 glassworks. The limited edition includes
the portrait of a girl in semi-profile from one painting.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?
A SMALL DRAWING OF A CHILD WITH A MASK ON THE WALL.

KREHKY
COLLECTION
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Artom Nurvan:
Bezstarostnost
Carelessness

Artom Nurvan pochazi z Ruska a v sou¢asnosti studuje keramiku a porcelan na
UJEP FUD. Po letech stravenych v grafickém designu se zacal vénovat hmotnym
médiim, kterda mu umoznuji zkoumat vztah mezi uménim a kazdodenni
realitou. Fascinuji ho historické a symbolické prvky, které propojuje s hravymi
a abstraktnimi formami. Zajima se o experimentovani s materidly a propojeni
tradi¢nich femesel s digitalnimi médii.

Artom vystavi sérii keramickych a porcelanovych sosek pod nazvem
Bezstarostnost, ktera vznikla béhem klauzury letniho semestru 2023/2024.
Ktehky zatradil tento projekt do svého portfolia.

KDYBYSTE MOHL 7 KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
VELKA, MONUMENTALNI SOCHA.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

MOZNA BY TO BYL ARCHAICKY PODIVNY RELIEF S ODKAZEM NA SOUCASNOU SPOLECNOST.
RELIEF BY BYL SYMBOLEM MEHO HLEDANI SPOJENI MEZI STARYM A NOVYM, MEZI
HISTORII A SOUCASNOSTI, ZACHYCUJICI CAS V PEVNE, HMATATELNE PODOBE.

Artom Nurvan is originally from Russia, and he is currently studying at UJEP
FAD. After years spent as a graphic designer, he started focusing on material
media which allow him to explore the relationship between art and everyday
reality. He is fascinated by historical and symbolic features, which he connects
with playful and abstract forms. He is interested in experimenting with
materials and connecting traditional craft with digital media.

Artom will exhibit a series of ceramic and porcelain sculptures titled
Carelessness, which he produced as his final work for the summer 2023/2024
semester. He was approached by Kiehky with the opportunity to include this
project in their portfolio.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?
A LARGE, MONUMENTAL SCULPTURE.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

MAYBE IT WOULD BE A STRANGE, ARCHAIC RELIEF REFERENCING CONTEMPORARY
SOCIETY. THE RELIEF WOULD BE A SYMBOL OF MY SEARCH IN THE OVERLAPS BETWEEN
THE OLD AND NEW, HISTORY AND THE PRESENT, CAPTURING TIME IN A MATERIAL,
TANGIBLE FORM.

KREHKY

COLLECTION
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FOTO / PHOTO: KLARA KUDLACEK
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Solitéri
Solitaires..

DENISA KRAUSOVA

MILAN PEKAR & TEREZA SLUKOVA
DAVID SEVCIK (ATELIER SUNCIK)
ZDENEK VACEK

GABRIEL VACH

MICHAELA VRBKOVA
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Tereza Brichtova:
Tereza a Giardino

Tereza Brichtova je konceptudlni umélkyné, ktera ve své tvorbé skrze razna
meédia nahlizi situace i stavy mysli, zachycuje kiehké momenty, vypravi
pribéhy, vytvaFi iluzorni svéty a prostorové vztahy, které jsou paralelou

k pozorovanému. Jeji dila jsou zastoupend v soukromych sbirkach i ve Sbirce
soutasného uméni mésta Mikulov, odkud autorka pochazi. Absolventka
UMPRUM Ateliéru prostorové tvorby a intermédii u prof. Adély Matasové je
autorkou scénografického feSeni ¥ady projektti na pomezi uméni a designu.
Zije a tvot{ v Praze.

Tereza vystavuje dvojportrét z cyklu velkoforméatovych akvarelt Tereza a Giardino,
coz je soucasné jeji umeélecky pseudonym, pod kterym se Tereza v roce 2024

po delsi odmlce vratila na scénu. Dila vznikala pro vystavu v GASK formou
devitimési¢niho ¢asosbérného procesu, v dialogu s kuratorkami Marcelou
Strakovou a Veronikou Mare$ovou. K festivalu Ki'ehky ma Tereza silny osobni
vztah, stdla mj. u zrodu piatelstvi znac¢ky Kiehky a mikulovského zamku,

kde festival probiha. Na Kiehky vystavovala vybér piipraveny na miru
mikulovskému zamku - mistu Terezina détstvi a vzpominek. Pro Portheimku
zvolila diptych s portréty odkvetlych kosatct ze své metaforické zahrady,
pracujici napii¢ se vzpominkami a symboly.

Tereza Brichtova is a conceptual artist who uses various media to explore
situations and states of mind. She captures fragile moments, tells stories, and
creates illusory worlds and spatial relationships that mirror the real world.
Her work is represented in private collections, as well as in the Contemporary
Art Collection of Mikulov, the town where she is from. She is a graduate of

the Academy of Arts, Architecture & Design Prague Studio of Spatial Design and
Intermedia under Prof. Adéla Matasovd, Brichtova is the author of scenographic
solutions for a number of projects on the border between art and design.

She lives and works in Prague.

Tereza is showing a double portrait from her series of large-format watercolors,
Tereza and Giardino, which is also her artistic pseudonym. She returned to the
scene under this name in 2024 after a long hiatus. The works were created for
the GASK exhibition through a nine-month time-lapse process in collaboration
with curators Marcela Strakova and Veronika MareSova. Tereza has a strong
personal relationship with the Ktehky festival; she helped establish the
relationship between the Kiehky brand and Mikulov Castle, where the festival
takes place. At Kiehky Mikulov, Tereza exhibited a selection tailored to Mikulov
Castle, a place filled with her childhood memories. For Portheimka, she chose
a diptych with portraits of wilted irises from her metaphorical garden,
working across memories and symbols.
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Salim Issa:
Moon

roz§itit pole pusobnosti, nejspise i keramik za kruhem. Jako fotograf se
zaméfuje na zachyceni prace ¢eskych designéru a architektti. V soucasnosti se
vénuje pievazné portrétni tvorbé.

Salim piedstavi svoji prvni kolekci ru¢né to¢enych keramickych dutych mis

Moon. Oprosténé od lesku glazury, zahalené pouze v lehkém poprasku kobaltu.

KDYBYSTE MOHL 7 KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
FONTANU.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

V TOMTO OHMLEDU MAM CELKEM JASNO - NIC!

Salim Issa is a photographer living and working in Prague. And now, his inner
animal spirits have made him turn to creating ceramics on a pottery wheel.
As a photographer, he has documented the works of Czech designers and
architects. He currently works mostly in portraiture.

Salim will present his very first collection of hand-spun hollow bowls made
of ceramics. They remain unglazed, covered in only a light sprinkle of cobalt.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD TIT BE?
A FOUNTAIN.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHTICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?
I HAVE A PRETTY DEFINITE IDEA OF WHAT IT WOULD BE - NOTHING!

J

FOTO / PHOTO: rALIM ISSA



Denisa Krausova

Denisa Krausova se po studiich grafiky a malby na Fakulté vytvarnych uméni
VUT v Brné vénuje piedev§im malbg, ale také pedagogické ¢innosti

na strednich umeéleckych skolach v Jihlavé a v Brné. Vystavovala, mimo jiné,

v galerii Vaclava Spaly, v OFF/FORMATu v Brné, galerii ad astra v Kuiimi,

v GVU Hodonin. Dnes se vénuje také vytvaieni prirodni zahrady a chovu slepic.
Zije a pracuje v Mikulové na Moravé.

Denisa vystavi ve Stukovém sale na nameésti velkoformatové obrazy.
Autobiograficka zatisi, ktera vznikaji metodou tzv. mentalni kolaze.

KDYBYSTE MOHLA Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
PLASTIKY, ,LIDSKA ZATISI".

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

ZAHRADA POZEMSKYCH ROZKOST OD HIERONYMA BOSCHE.

Denisa Krausova graduated with a degree from graphic design and painting
at the Faculty of Fine Arts of Brno Technical University, then focused mostly
on painting and teaching at high schools in Jihlava and Brno. She has also
exhibited at the V4clav Spala Gallery, Brno’s OFF/FORMAT, ad astra gallery

in Kufim, and the GVU Hodonin, among others. More recently, she has been
focusing on organic landscaping and raising hens. She lives and works in
Mikulov in Moravia.

Denisa will present large-format paintings. Autobiographical still lifes made
by means of the so-called “mental collage” method.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
SCULPTURES, “HUMAN STILL LIFES."

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

THE GARDEN OF EARTHLY DELIGHTS BY HIERONYMUS BOSCH.




Milan Pekar & Tereza Slukova:
Woven

Milan Pekat je keramicky designér, keramik a vysokoskolsky uéitel, vedouci
ateliéru keramiky a porcelanu na UMPRUM. Tereza Slukova je vytvarnice,
keramicka a asistentka ateliéru keramiky a porcelanu na UMPRUM.

Milan a Tereza vystavi keramické objekty z kolekce Woven, kde vyuzivaji tradi¢ni
postupy textilni vyroby, jako pleteni a tkani coby konstrukéni metodu keramickych
objektii. Tyto techniky jsou neodmyslitelné spjaté s rozvojem industrializace

a nesou v sobé dualitu pfirodniho a umélého. Stroje a dalsi artefakty piipominajici
mytus lidského pokroku jsou pomalu pohlcovany vegetaci. Zdanliva vé¢nost
industridlnich monumentt zanikd tvafi v tvai ¢asovému horizontu piirodnich
zivlt, mizi v zartstajici krajiné.

KDYBYSTE MOHLI Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
CELY DUM! V ZIMNIM SEMESTRU JSME SE 0 TO POKUSILI VE SPOLUPRACI

S ATELIEREM ARCHITEKTURY A3 A VYSLEDKEM JE VYSTAVA CLAYHOUSE, KTERA BUDE
K VIDENT I NA LETOSNIM DESIGNBLOKU.

KDYBY PO VAS MEL Z(OSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

MNAM MINIVAN OD GRETY KUSNIROVE, KTERY ZHMOTNUJE NASTI LASKU K PALACINKAM,
SPOLECNEMU VARENI A DOBRE NALADE V ATELIERU.

Milan Pekat is a ceramicist, designer, and university teacher, head of the Ceramics
and Porcelain studio at the Academy of Arts, Architecture, and Design in
Prague (AAAD). Tereza Slukova is an artist, ceramicist, and assistant of the
Ceramics and Porcelain studio at AAAD.

Milan and Tereza will present the installation of ceramic objects as part of the
Woven collection, in which they use traditional processes of textile production,
such as knitting and weaving, as a construction method for ceramic objects.
These techniques themselves are integrally connected with the development

of industrialization and carry the duality of the natural and the artificial.
Machines and other artefacts remind us of the myth of human development,
and they are slowly being overtaken by the vegetation. The seeming eternity

of industrial monuments fades when faced with the temporal horizon of the
forces of nature.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
AN ENTIRE HOUSE! WE TRIED IT DURING THE WINTER SEMESTER IN COLLABORATION
WITH THE A3 ARCHITECTURE STUDIO, AND THE RESULT IS CLAYHOUSE, WHICH WILL
BE EXHIBITED AT THIS YEAR'S DESIGNBLOK.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

MNAM MINIVAN BY GRETA KUSNIROVA, WHICH EPITOMIZES OUR STUDIO'S LOVE FOR
PANCAKES, SHARED COOKING, AND GOOD CHEER.

<L <T
E
=1
14 61
wv <
=
<T
N
w —
o o
uw o
[y
4
W H
=
ne
O
Ll =
a o
=
_—a=
<<
L o
-
=O
o
(o]
[V

.




50

David Sevé¢ik (Ateliér Sunéik):
Svétla a temné strana
The Light and Dark Side

Textai a art director David Sevéik, ktery dvé dekady stoji v pozadi rtiznych
znacek, se v roce 2024 postavil i za svou vlastni znacku autorské keramiky:
ATELIER SUNCIK. Ta je ze viech jeho tviiréich vyjadieni nejautenti¢téjsi
(a nastésti i nejméné racionalni).

Letos David ptiveze premiérovou prezentaci Ateliéru Sunéik, kterad ukaze
dosavadni tvaré¢i nevyhranénost a nejoblibenégjsi autorska témata - postavy
chlupatych a zubatych stvofeni, od medvéda po bubdka. Jejich protipélem
budou realizace funkénich objektt. Hlavnim motivem této skupiny bude svétlo:
lampy a svicny.

KDYBYSTE MOHL 7 KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?

KAMNA NEBO KRB. MYSLIM, ZE K TOMU JEDNOU DOJDU A VYTVORIM FUNKCNI MOZAIKU
STRASIDEL PROPOJENYCH DO VELKEHO CELKU. VLASTNE UZ TO MAM PROMYSLENE! [SMICH]
KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

JE PRAVDA, ZE VESTONICKE VENUSI JE TRICET TISIC LET, TAKZE S UCHOVANTM
PRACE SUPERBUDOUCIM GENERACIM BY NEMEL BYT PROBLEM. ZATIM ALE NEJSEM U SEBE
SCHOPEN NIC NOMINOVAT.

Writer and art director David Sevéik has for two decades been the moving force
behind various brands. In 2024, he decided to build his own brand of original
ceramics: ATELIER SUNCIK. It is the most authentic of his creative channels
(and fortunately also the least rational).

ATELIER SUNCIK’s premiere in Mikulov will aim to show its creative diversity
and its most favorite themes on a small set of figurines - woolly and teethy
critters, part bear, part monster. They find their opposite in a series of
functional objects whose main theme is light - lamps and candle sticks.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
A STOVE OR A FIREPLACE. I THINK I WILL ONE DAY COME TO MY SENSES AND MAKE
A FUNCTIONAL MOSAIC OF GHOSTS ASSEMBLED INTO ONE LARGE WHOLE. I KIND OF
HAVE IT ALL THOUGHT OUT. [LAUGHS]

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

IF THE VENUS OF DOLNI VESTONICE IS THIRTY THOUSAND YEARS OLD, LEAVING
BEHIND MY WORK FOR GENERATIONS IN THE FAR FUTURE SHOULDN'T BE A PROBLEM.
BUT I AM NOT YET ABLE TO NOMINATE ANY OF MY WORKS.
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Zdenék Vacek:
Eidolon

Zdenék Vacek je klenotnik, designér a umélec.

Zdenek vystavi objekt z ¥ady Eidolon - teaser vystavy 2025, reflektujici 25 let
své autorské tvorby. Ve spolupraci s galerii Kvalitat. Partnerem vystavy Designblok,
UPM a One3D.

KDYBYSTE MOHL Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
STASTNA DUSE Z PORCELANU. DUHOVE A ZLATE GLAZOVANA A PRUSVITNA.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

ZOSTANE PO ME EIDOLON. MAGNETICKY OBJEKT VYROBENY ZE SKENU MEHO TELA.
EIDOLON JE RECKE SLOVO, KTERE V PREKLADU ZNAMENA ,0BRAZ DUSE". ZIVEHO NEBO
MRTVEHO CLOVEKA.

Zdenéek Vacek is a jeweler, designer, and artist.

Zdenék will present one object from the Eidolon series - a teaser for the 2025
exhibition reflecting 25 years of his work. In cooperation with Kvalitar Gallery.
Partner of the Designblok exhibition, UPM and One3D.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?
A HAPPY SOUL MADE OF PORCELAIN. IT WOULD BE TRANSPARENT, AND GLAZED IN
RAINBOW AND GOLD.

IF YOU COULD LEAVE BEHIND A STINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

I WILL BE REMEMBERED FOR EIDOLON. A MAGNETIC OBJECT MADE FROM A SCAN OF MY
BODY. EIDOLON IS A GREEK WORD MEANING “IMAGE OF THE SOUL." THE IMAGE OF
EITHER A DEAD OR LIVING PERSON.
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Gabriel Vach:
Trompe l'oeil
Unreal Vase

Gabriel Vach je keramik a pedagog. Od roku 2012 je spoluzodpovédny za
fungovani znat¢ky Hidden Factory. Od stejného roku také vede ateliér keramiky
na FDU v Plzni.

Gabriel: Ve chvili, kdy pi$u tento text, je to projekt stale jesté spi$ ve fazi piani,
takovy experiment s nejistym vysledkem... dobrodruzZstvi. Ale no dobie: bude to
vaza. Bézné se tomubhle typu nadoby vyhybam. Radéji néco solidniho,
praktického, jako miska, hrnek... Ale pro jednou jdu mimo komfortni zénu...
Bude to Neskutec¢na vaza! Vybral jsem si k tomu krasny prostor zamecké kaple,
takze to beru jako zavazek a snad to nezvoram. Doufdm a pracuju na tom.

KDYBYSTE MOHL 7 KERAMIKY CT PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
ASI TO, CO VZDYCKY. NECO, CEHO SE MOZE CLOVEK DOTYKAT NA DENNI BAZI

A TESIT SE Z TOHO.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

ODHADUJU, ZE TO NEJSPIS BUDOU STREPY. A ZVLASTNIM ZPUSOBEM ME TEST,

ZE NEBUDOU ZADNYM ZPUSOBEM EKOLOGICKOU ZATEZI PRO COKOLI, CO PRIJDE.

V TOMHLE OHLEDU JE KERAMIKA PROSTE SUPER.

Gabriel Vach is a ceramicist and teacher. He has been co-manager of Hidden
Factory since 2012, which is also when he started directing the ceramics studio
at the Faculty of Arts and Design in Pilsen.

Gabriel: As I write this text, the project is still in the stages of mere wish,

a sort of experiment with an uncertain outcome... an adventure. But alright:
it’s a vase. I generally don’t work with such a type of vessel, as I prefer
something solid and practical, like a bowl or a mug... But this time, I went out
of my comfort zone... It will be the Unreal Vase! I picked out a beautiful space
in the church chapel, so I take it as a great responsibility and hope I don’t
mess it up. I hope, I wish.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?
I GUESS I WOULD MAKE WHAT I ALWAYS DO: SOMETHING WHICH PEOPLE CAN TOUCH

ON A DAILY BASIS AND ENJOY.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

I THINK IT WILL BE CERAMIC SHARDS. AND, IN A CERTAIN WAY, I AM GLAD THAT
THEY WILL NOT BE AN ECOLOGICAL BURDEN ON ANYTHING IN THE FUTURE. CERAMICS
ARE GREAT LIKE THAT.
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Michaela Vrbkova:
New Ordinary

Michaela Vrbkova pochézi z Mikulova, je absolventkou ateliéru malitstvi Petra
Kvi¢aly (FAVU). Charakteristické jsou pro ni prostorové instalace a tapiserie,
napi. z technickych provazku, ve kterych jednotlivé ru¢né hackované uzly
predstavuji dalsi objekt jejiho zkoumani. K hac¢kovani piistupuje jako ke kresbg,
kterou nepodtizuje papiru. Hackované objekty protlacuje do ru¢nich papirt

a vznikaji unikatni slepotisky. Vystupem jejich praci jsou ¢asto instalace a site-
specific projekty.

Michaela vystavi cyklus ha¢kovanych efemérnich objektii a slepotiskt ze série
New Ordinary. V této sérii vytvaFi antropomorfni objekty z technického stavebniho
provazku. Objekty piedstavuji stylizované masky, obli¢eje. Vytvaienim masek
pak sama odklada pomyslné masky piedstavujici obranné mechanismy, nebo
se o to alespoii snazi. Reinterpretaci hac¢kovani, tradi¢né vnimaného jako femeslo
spojované s Zenskou praci, posouva tuto techniku do souc¢asného kontextu,
¢imz zpochybnuje zavedené predstavy o uméni a femesle.

KDYBYSTE MOHLA Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
REPLIKY MEHO OBLIBENEHO NADOBI, KTERE BYCH ALE NEMOHLA TAK SNADNO ROZBIT.
KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V_DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

LIBI SE MI VICE PREDSTAVA, ZE VSE SE CASEM ROZPADNE A NIC PO CLOVEKU NEZBUDE.

Michaela Vrbkova comes from Mikulov and she is a graduate of the painting
studio of Petr Kvi¢ala (Faculty of Fine Arts, BUT). She mostly works through
spatial installations and tapestries, for example with technical string where
the individual hand-crocheted knots represent one more subject of her research.
She approaches crocheting in the same way as drawing, but without the limitations
of paper. With the help of a graphic printing press, she presses her crocheted
objects into hand-made paper - it is a unique method of embossing.

Michaela will exhibit a series of crocheted ephemeral objects and embossing
from the New Ordinary series. This series consists of anthropomorphic objects
made of technical construction string. The objects represent stylized masks,
faces. In creating these masks, she is taking off her own masks, her own
defense mechanisms - at least she tries to. The work reinterprets crocheting,
which has traditionally been understood as women’s craft, and transfers this
technique into the contemporary context, thus relativizing established ideas
about arts and crafts.

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELAIN, WHAT WOULD IT BE?
REPLICAS OF ITEMS FROM MY FAVORITE PERIOD WHICH WOULD NOT BE SO EASY TO BREAK.
IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

I LIKE THE IDEA THAT EVERYTHING FALLS APART IN TIME, AND THAT NOTHING WILL
REMAIN OF US.




Salim Issa
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Salim Issa je Kitehkym fotografem, ktery
jiz od samého pocatku zalozeni znacky
Ktrehky v roce 2010 fotografuje nase dila,
i dila nasich kmenovych autort.

Produktové fotografie jsou v Salimoveé
podani magickymi zatisimi, portréty, které
vyjadiuji vnitini silu autort. Salim je
nejenom mimoiadné schopnym portrétistou,
ale také umélcem, ktery kazdé z dél Kiehky
vezme k sobé, pozoruje jej, vede s nim dialog.
Vysledkem jsou nadherna, originalni, svételné
komponovana ,platna®, ktera Salim obohacuje
vlastni fantazii, svym svétem, osazuje

je kvétinami, jidlem, nechava je chovat
svou rodinou, vstupovat do svého domu.

A tim vytvaii svét svého i naseho srdce.

Do vystavy jsme vybrali fotografie, které
mame nejradéji. Néktera fotografovana
dila se uz nevyrabi, jina patii naopak

k ,bestsellertim® Krehky. To ale nebylo
klicem k vybéru. Tim bylo ¢isté vyjadieni
kiehkého pojeti nasich kiehkych pribéhu.
My jsme Salimovu interpretaci prijali

za svou, protoze ji milujeme.

Jana Zielinski

Since the brand’s earliest beginnings in
2010, Salim Issa has been photographing
our work and the work of our core
designers. Over the years, his fragile
photographs have simply become part
of Kiehky’s DNA.

In Salim’s work, product materials
become magical still-lifes, portraits which
testify to the creative power of their
designers. Salim is not only an immensely
capable portraitist but also an artist who
takes the products in, listens to them,
and carries a dialog with them. This
makes for beautiful, original “canvases”
composed of light. Salim presents them
in his own way, as part of his own world;
he bedecks them with a cornucopia

of flowers and food, makes them a part
of his family, lets them enter his house,
creating a particular world of the heart
for himself as well as for us.
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For this exhibition, we selected

the photographs we like best. Some of

the photographed works are no longer
in production, while others are among
Ktrehky’s bestsellers. But the selection
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process was not about what sells; it was
rather about expressing the fragile stories
we have lived. Salim has made us who we
are today, and we have always loved his
vision.

Jana Zielinski




VYSTAVA STUDENTU

MIXED, ANEB KDYZ TRI DELAJI TOTEZ,

NENI TO TOTEZ...

STUDENT EXHIBITION

MIXED - OR, WHEN THREE PEOPLE DO THE SAME THING,
IT'S NEVER THE SAME. ..

Mixed

FDU LADISLAVA SUTNARA V PLZNI / LADISLAV SUTNAR FDA PILSEN
FUD UJEP / FAD UJEP USTI NAD LABEM
VSVU / AFAD BRATISLAVA
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Ateliér keramicky design,
Fakulta designu a uméni Ladislava

Sutnara v Plzni
Vedouci ateliéru:

Gabriel Vach

Vybér ze ti'i témat tohoto a uplynulého semestru, kdy bude nejvice zastoupeny
aktudalni semestralni ukol Design pro oblibeny pokrm (nebo kvétinu) - studenti
sami si mohli vybrat mezi romantickou nebo konzumni verzi zadani, pricemz
se ukdzalo, Ze mnohem vice mame v ateliéru romantik?i. Asi. Dvéma dal$imi
tématy budou ukazky ze zimniho semestru. Prvni - navrh pro vybranou dilnu
¢i manufakturu, kde studenti vychazeli ze zkuSenosti absolvované letni praxe.
A poslednim pak celofakultni téma Venus Today, reagujici na leto$ni 100.
vyro¢i nalezeni Véstonické venuse.

Gabriel Vach

KDYBYSTE MOHLI Z KERAMIKY CI PORCELANU VYROBIT COKOLIV, CO BY TO BYLO?
MARKETA FLEGLOVA (3. ROCNIK): RADA BYCH VYTVORILA FIGURALNI PLASTIKU,
NEJLEPE V ZIVOTNI VELIKOSTI; CHAPETE, V LIDSKEM MERITKU. KLIDNE NEJDRIVE
LITOU Z PORCELANU A PAK VYTLACENOU Z KERAMIKY. BAVI ME EXPERIMENTOVAT

S MEDII A MATERIALY. TA TRANSFORMACE, KDY TO POKAZDE PRINESE NOVY POHLED
NA VEC, JE FASCINUJICI A NASAKLA ZIVOTEM.

JAN VACKA (2. ROCNIK): NEROZBITELNOU A VODOTESNOU LAHEV NA PITI.
KAROLINA NOVOTNA (1. ROCNIK): POSTEL.

KDYBY PO VAS MEL ZOSTAT JEDINY ARTEFAKT, KTERY BY BYL NALEZEN V DALEKE
BUDOUCNOSTI, CO BY TO BYLO A PROC?

MARKETA FLEGLOVA (3. ROCNIK): HRNEK, PROTOZE JE TO ARTEFAKT, KTERY NAPLNEN
PRIJEMNYM NAPOJEM HASI ZIZEN. A TAK NAM DAVA PRILEZITOST PLYNOUT DAL
ZIVOTEM. PRO ME OSOBNE JE SYMBOLEM BEZPECI A POKOJE.

JAN VACKA (2. ROCNIK): NECO, CO BY DANEMU OBJEVITELI ZAMOTALO HLAVU TIM,
ZE TO V ME DOBE NEMELO NEBO NEMOHLO EXISTOVAT, A ON BY TAK MUSEL DLOUZE
PREMYSLET NAD TIM, PROC NEBO JAK SE TOHLE STALO.

KAROLINA NOVOTNA (1. ROCNIK): NARAMKY, PROTOZE JE TO JEDINA HMOTNA VEC,
KTERA JE SE MNOU PORAD.

Ceramics Design studio,

Ladislav Sutnar FDA Pilsen
Studio head:

Gabriel Vach

A selection of works based on three themes from the last semester, with most
pieces addressing the current semestral task ‘design for our favorite food

(or flower)’ - the students themselves could choose between a romantic or
consumerist way of addressing the task at hand, and we found out that we
have more romantics in the studio than we thought. Probably. The two other
topics for the winter semester were: a proposal made for a select workshop
or manufacturer in which students develop the experience gained during their
summer internships; and the third option was to address the all-faculty topic
Venus Today that thematizes the 100th anniversary of discovering the Venus
of Dolni Véstonice.

Gabriel Vach

IF YOU COULD CREATE ANYTHING FROM CERAMICS OR PORCELATIN, WHAT WOULD IT BE?
MARKETA FLEGLOVA (3. YEAR): T WOULD CREATE A FIGURAL SCULPTURE, IDEALLY
LIFE-SIZED; YOU KNOW, AS BIG AS A PERSON. IT COULD BE CAST FROM PORCELAIN
AND THEN PRESSED IN CERAMICS. I ENJOY EXPERIMENTING WITH MEDIA AND
MATERTALS. THAT MOMENT OF TRANSFORMATION ALWAYS BRINGS A NEW PERSPECTIVE
ON THINGS, AND IT IS FASCINATING TO WATCH.

JAN VACKA (2. YEAR): AN UNBREAKABLE AND WATER-PROOF DRINKING BOTTLE.
KAROLINA NOVOTNA (1. YEAR): A BED.

IF YOU COULD LEAVE BEHIND A SINGLE ARTEFACT WHICH WOULD BE FOUND IN THE
FAR FUTURE, WHAT WOULD IT BE AND WHY?

MARKETA FLEGLOVA (3. YEAR): A MUG, BECAUSE IT IS AN ARTEFACT WHICH

CAN HOLD A PLEASANT BEVERAGE AND QUENCHES THIRST. SO IT GIVES US MORE
OPPORTUNITY TO MOVE WITH THE RHYTHM OF LIFE. FOR ME PERSONALLY,

IT IS A SYMBOL OF SAFETY AND PEACE.

JAN VACKA (2. YEAR): SOMETHING WHICH WOULD CONFUSE THE FINDER, BECAUSE
IT COULD NEVER HAVE EXISTED IN MY ERA, AND SO THEY WOULD HAVE TO THINK
LONG AND HARD ABOUT HOW IT MAY HAVE HAPPENED.

KAROLINA NOVOTNA (1. YEAR): BRACELETS, BECAUSE THEY ARE THE ONLY MATERTIAL
THING THAT I CONSTANTLY HAVE ON ME.
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Ateliér Design keramiky,
Fakulta uméni a designu Jana Evangelisty
Purkyné v Usti nad Labem

Vedouci ateliéru:
Antonin Tomasek

Vaza pro glazuru, glazura pro vazu

Experimentovali jsme. Studovali nazvoslovi surovin, michali mleté kameny,
chemické prvky, mineraly a na pecich nastavovali riizné palici kiivky ve snaze
pochopit, jak se tavi anorganicka matérie. Pozorovali jsme, jak se na zakladé
ovétrenych, ale i originalnich autorskych receptti generuji glazury vSemoznych
struktur a barev. Détvodtl, pro¢ jsme se pustili do pomyslné alchymie glazur, bylo
nékolik. Zdkladnim je tviir¢i svoboda. Nezavislost na komer¢ni nabidce. Vhled do
prastarého spektra technologickych zakonitosti nabizi moznosti, jak si nespoutané
hrat, tvaréim zptsobem riskovat, tieba i chybovat, ale také jak se néco naudit.
Svoboda je byt sou¢asti procesu, mit moznost pochopit a sam se rozhodovat

a skrze vlastni zkuSenost a vidéni materializovat sviij zameér. Soudasti semestru
byl také t¥imési¢ni workshop vedeny lektorkou Mirkou Randovou. Studenti si
prosli vzrusujici cestou vedouci od teorie k praxi. Zazili vzajemnou spolupraci,
sdileni jako prospésny a obohacujici koncept realizace dila.

Antonin Tomdsek

Alena Kottova / Mono no Aware
Artom Nurvan / To(o) Camp

Filip Svoboda / Poznani

Ivana Fialova / Trilobit

Aneta Votavova / Caterpillar
Klara Slovékova / Camrda

Simon Tintéra / Coat of Prestige
Anastasia Medoyan / Bonbének
Marek Novotny / Den jako koralek
Alena Agafonova / Zivy kdmen
Elen Nechanickd / Parallel Botany
Irena Kuthanova / Kirke

Nikola Ingrova / Ako’a

Rozalie Vlachova / Reform Vase

Ceramic Design,
Faculty of Art and Design, Jan Evangelista

Purkyné University in Usti nad Labem
Studio Head:

Antonin Tomasek

A vase for glazes, glazes for a vase

We were experimenting. We studied the terminology for all our materials,
mixed ground stones, chemical elements, minerals, and set various firing
processes on our furnaces, trying to understand how to smelt inorganic
materials. We observed how both proven and original recipes can generate
glazes of diverse structures and colors. There were a few reasons for our
engagement with this alchemy of glazes. The main one was creative freedom.
Independence from commercial supply. This closer look at the spectrum of
technological possibility provided us an opportunity to play, find ways of
taking creative risks, even make mistakes, but also learn something doing it.
Freedom can be part of that process, giving us the option to understand
things and make decisions, and materialize our vision based on our own
experience. A three-month workshop led by Mirka Randova was also part

of our semestral work. The students took an exciting journey from theory
to practice. They experienced mutual collaboration, and found sharing to
be a beneficial and enriching concept for the realization of a given work.
Antonin Tomdsek

Alena Kottovda / Mono no Aware
Artom Nurvan / To(o) Camp

Filip Svoboda / Poznani

Ivana Fialova / Trilobit

Aneta Votavova / Caterpillar

Klara Slovakova / Camrda

Simon Tintéra / Coat of Prestige
Anastasia Medoyan / Bonbonek
Marek Novotny / Den jako koralek
Alena Agafonova / Zivy kdmen
Elen Nechanicka / Parallel Botany
Irena Kuthanova / Kirke

Nikola Ingrova / Ako’a

Rozalie Vlachova / Reform Vase
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Ateliér keramiky,
Vysoka skoly vytvarnych umeéni

v Bratislavé
Vedouci ateliéru:

Daniel Pirs¢

Veronika Mudrakova / SONA

SONA aneb Svépomoc moderniho spotiebitele, porcelanova figurka reflektujici
tlak sou¢asné spole¢nosti na osobni identitu, sebeprezentaci a spottebitelskou
svépomoc.

Rebeka Thringova / Vaza
Véaza z lé¢ivého bahna kombinovaného s keramikou.

Karin Fergelova / Venus Faldova
Karin predstavi vazu inspirovanou k¥ivkami lidského téla.

Katarina Tesal / Femme Fatale
Femme Fatale, Zenska bohyné, diva, muza. Je porcelanova ¢ernd bota,
nebo projevem tcty?

Julie Necasova / Vatrecky
Julie piedstavi porcelanové varecky, jakozto symbol Zenskosti a protestu.

Zuzana Novakova / Nadech, vydech
Zuzana se snazi poukazat na to, jak davame reéi téla najevo, Ze se necitime
sebejisté nebo se za své télo stydime.

Ceramic Design,
Academy of Fine Arts and Design,

Bratislava
Studio Head:

Daniel Pirs¢

Veronika Mudrdkova / SONA
It’s a porcelain figurine reflecting the pressures of contemporary society
on one’s identity, self-presentation and prosumerism.

Rebeka Thringova / Vaza
The final piece will be a vase, which will be hand-modelled from healing
mud and ceramics.

Karin Fergelova / Venus Faldova
Karin will present her vase titled Venus Foldova, which was inspired
by the pleasant curves of the human body.

Katarina Tesai / Femme Fatale
Katarina will present Femme Fatale. A goddess, a diva, a muse.
A fetish, or the expression of respect?

Julie Necasova / Wooden spoons
Julie will present porcelain wooden spoons as a symbol of womanhood
and resistance.

Zuzana Novakova / Breathe in, Breathe out

In her works, Zuzana draws attention to the fact how body language

can indicate that we are not feeling self-confident or that we are ashamed
of our body.
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MATE DOMA NEJAKY SBERATELSKY
KERAMICKY CI PORCELANOVY
OBJEKT? CO JE TO A PROC JSTE
SI TO PORIDILI?

ELISE: JESTE NEJSEM SBERATELKA.

EVA: MAM MISKU OD SOCHARE RAY CHENA, KTEROU JSEM DOSTALA.

ARTOM: NEVIM, JESTLI SE DA TAHLE VEC POVAZOVAT ZA SBERATELSKY PREDMET,
LE MAM DOMA STARY KERAMICKY DZBAN NA MLEKO. DOSTAL JSEM HO JAKO DAREK

0D KAMARADKY, KTERA HO KOUPILA NA BLESAKU VE FRANCII. JE UPLNE ROZTOMILY

A ZDOBI HO ILUSTRACE BEZICIHO PRASATKA. BAVI ME CHODIT NA BLESAKY

A NAHODNE NACHAZET UNIKATNI VECI S VLASTNI HISTORII - FASCINUJE

ME, ZE KAZDY Z TECHTO PREDMETU MA SVOJ PRIBEH.

ALENA: MAM DOMA KERAMICKOU FIGURKU PIERRA, KTEROU JSEM KOUPILA

V ANTIKVARIATU PRO SV0UJ PROJEKT TVAR. VYTVORILA JSEM KOPII JEHO OBLICEJE

V LIDSKEM MERITKU, COZ VYVOLAVA OTAZKY 0 INSPIRACI A KOPIROVANI V DESIGNU.
TED MI PRIJDE, ZE JSEM FIGURKU OZIVILA, A STALA SE MI VELMI BLIZKA

A CENNA.

MICHAL: SBIRAM MODRANSKOU KERAMIKU. UZ MAM DVA KOUSKY.

GABRIEL: MAM PAR VECI 0D KERAMIKU, JEJICHZ PRACE A UMU SI VAZIM, VCETNE
JEDNE MALE MISKY OD MEHO TATINKA Z DOBY, KDY JSEM JESTE NEBYL NA SVETE.

A ZVLASTNI RADOST MI DELA MALA, STALE SE ROZRUSTAJICI SBIRKA VECI oD LIDI,
KTERI PROSLI ATELIEREM KERAMIKY V PLZNI.

SALIM: VAZA VAZ 0D MAXIMA V. MI STALE DELA RADOST A DOSTAL JSEM JI ZA ODMENU.
DAVID: VECI SI PORIZUJI PROSTE PROTO, ZE SE NA NE CHCI KOUKAT KAZDY DEN.
ASI V TOM NEJSEM NIJAK VYJIMECNY. MAM PORCELANOVOU SURIKATU, KURECI Jizpu
NEBO PORCELANOVE TAPETY OD DANA PIRSCE. A V NEPOSLEDNI, NEBO MOZNA PRVNI,
RADE MAM INCENSE ALTAR PIGMENTARIUM NASI RODINNE ZNACKY.

MICHAELA: VLASTNIM NADOBI, VAZY A OBJEKTY OD DANA PIRSCE, RUDY RUSNAKA,
ROMANA SEDINY, MAXIMA VELCOVSKEHO NEBO JIRIHO PELCLA, KTERE DENNE POUZIVAM.
OBDAROVAVAME SE S RODINOU A PRATELI TEMITO PREDMETY, KTERE DENNE KULTIVUJII
NASE ZIVOTY.

TEREZA: MAM. Z TECH MILOVANYCH - ASI VYBRANE KUSY KOLEKCI DANIELA PIRSCE
(POCHOPITELNE), SVOU PORCELANOVOU VAZU CHER, BERDYCHOVU MISU ZE SERIE
FOSSIL COLLECTION, MISU MAESTROKATASTROF NA SALAT, MILOVANE JSOU I HODINY
SOFT CLOCK OD KIKI VAN EIJK & JOOST VAN BLEISWIJKA. VETSINA DAREM

A Z VYCITEK SVEDOMI. TAK UZ TO BYVA.

ZDENEK: S RADOSTI VLASTNIM ASTRONAUTA AUTORA MATEJE POLACHA. A ZAMILOVAL
JSEM SE DO NEJ PRAVE NA KREHKY MIKULOV. MA NESKUTECNE KRASNOU, ZELENAVE
ORANZOVOU BARVU! JAK MRAKY NAD OCEANEM, PRI ZAPADU SLUNCE... ZAREM SE
LESKNE, JAK HORKA SLANA PARA. UPLNE VIDIM TU SCENU! HORIZONT ZARI, MORE

JE CERNY, ON TAM STOJI A KOUKA NA TO!

MILAN (UMPRUM): NASE DILNA JE PLNA ZAJIMAVYCH OBJEKTU A SOCH. NAPRIKLAD
MONIKA MARTYKANOVA VYMODELOVALA BUSTU HELENY JOHNOVE, ZAKLADATELKY ATELIERU
KERAMIKY NA VYSOKE SKOLE UMELECKOPRUMYSLOVE V PRAZE.

JOSEF: MAME DOMA VAZY 0D STUDIA VOBOUCH.
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DO YOU HAVE ANY COLLECTIBLE
ITEM MADE OF CERAMICS OR
PORCELAIN AT HOME? WHAT IS IT,
AND WHY DID YOU GET IT?

ELISE: T AM NOT A COLLECTOR JUST YET.
EVA: T HAVE A BOWL BY SCULPTOR RAY CHEN THAT I GOT AS A GIFT.
ARTOM: T DON'T KNOW IF IT REALLY IS A COLLECTIBLE ITEM, BUT I HAVE AN OLD

CERAMIC MILK JUG AT HOME. I RECEIVED IT AS A GIFT FROM A FRIEND - SHE
BOUGHT IT AT A FLEA MARKET IN FRANCE. IT IS TOTALLY CUTE AND HAS AN
TLLUSTRATION OF A RUNNING PIG. I ENJOY GOING TO FLEA MARKETS AND RANDOMLY
FINDING UNIQUE THINGS WITH A HISTORY - IT IS FASCINATING THAT EACH OF THE
ITEMS HAS ITS OWN UNIQUE STORY.

ALENA: I HAVE A CERAMIC FIGURINE OF PIERRE AT HOME WHICH I BOUGHT IN AN
ANTIQUE SHOP FOR MY PROJECT TVAR. I CREATED A COPY OF HIS FACE IN HUMAN
SCALE, WHICH PROMPTS QUESTIONS ABOUT INSPIRATION AND COPYING IN DESIGN.
NOWADAYS, I FEEL LIKE THE FIGURINE HAS COME ALIVE AND HAS BECOME VERY DEAR
AND PRECIOUS TO ME.

MICHAL: T COLLECT MODRA CERAMICS. I HAVE TWO ITEMS SO FAR.

GABRTEL: I HAVE A FEW PIECES BY CERAMICISTS WHOSE WORK I GREATLY
APPRECIATE, INCLUDING A SMALL BOWL FROM MY FATHER FROM BEFORE I WAS BORN.
AND I AM ESPECTALLY PROUD OF THE COLLECTION MADE BY STUDENTS STUDYING

AT THE CERAMICS STUDIO AT THE FDA IN PILSEN.

SALIM: THE VASE OF VASES BY MAXIM V. STILL PUTS A SMILE ON MY FACE - I GOT
IT AS A THANK-YOU GIFT.

DAVID: I ACQUIRE THINGS SIMPLY BECAUSE I WANT TO LOOK AT THEM EVERY DAY.

I GUESS IT'S LIKE THAT FOR MANY PEOPLE. I HAVE A PORCELAIN MEERKAT, KURECI
JIZDA AND PORCELAIN WALLPAPER BY DANIEL PIRSC. AND LAST, BUT CERTAINLY

NOT LEAST, I HAVE THE INCENSE ALTAR PIGMENTARIUM MADE BY OUR FAMILY BRAND.
MICHAELA: T OWN TABLEWARE, VASES AND OBJECTS BY DANIEL PIRSC, RUDA RUSNAK,
ROMAN SEDINA, MAXIM VELCOVSKY AND JIRI PELCL WHICH I USE ON A DAILY BASIS.
ME, MY FAMILY AND FRIENDS GIVE EACH OTHER THESE THINGS IN ORDER TO
CULTIVATE OUR DAY-TO-DAY LIVES.

TEREZA: T DO. MY MOST BELOVED PIECES ARE SELECT VASES FROM DANIEL PIRSC
COLLECTIONS (OF COURSE), MY PORCELAIN VASE CHER, BERDYCH'S BOWL FROM THE
FOSSIL COLLECTION, THE MAESTROKATASTROF SALAD BOWL.. I ALSO LOVE THE SOFT
CLOCK BY KIKI VAN EIJK & JOOST VAN BLEISWIJKA. MOST OF THEM WERE GIFTS

OF LOVE OR OF A NAGGING CONSCIENCE. THAT'S HOW IT USUALLY GOES..

ZDENEK: I AM THE HAPPY OWNER OF MATEJ POLACH'S ASTRONAUT WHICH I FELL IN
LOVE WITH DURING ONE PREVIOUS KREHKY MIKULOV EVENT. IT IS A TOTALLY
BEAUTIFUL GREEN-ORANGE COLOR! LIKE CLOUDS ABOVE AN OCEAN DURING SUNDOWN..
IT GLISTENS IN THE HEAT, LIKE HOT, SALTY VAPOR. I CAN TOTALLY SEE IT!

THE HORIZON IS AFLAME, THE SEA IS BLACK, AND HIM JUST STANDING THERE,
TAKING IT ALL IN!

MILAN (UMPRUM): OUR WORKSHOP IS FULL OF INTERESTING OBJECTS AND SCULPTURES.
FOR EXAMPLE, MONIKA MARTYKANOVA MODELED THE BUST OF HELENA JOHNOVA,

THE FOUNDER OF THE CERAMICS STUDIO OF THE ACADEMY OF ARTS, ARCHITECTURE
AND DESIGN IN PRAGUE.

JOSEF: AT HOME, WE HAVE VASES BY STUDIO VOBOUCH.
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KDO Z UMELCU/DESIGNERU
JE PRO VAS INSPIRACI A PROC?

ELISE: INSPIRUJE ME PRACE MEXICKEHO ARCHITEKTA LUTSE BARRAGANA, BELGICKE
VIZUALNT UMELKYNE EDITH DEKYNDT, HOLANDSKEHO UMELCE MARKA MANDERSE, SVEDSKE
PRUKOPNICE ABSTRAKCE HILMY AF KLINT A ITALSKEHO TRANSAVANTGARDNIHO
VYTVARNIKA FRANCESCA CLEMENTE.

EVA: SPISOVATEL J. M. COETZEE, PRO VELMI ROZVINUTOU SCHOPNOST RELATIVIZOVAT.
ARTOM: REKL BYCH, ZE ME INSPIRUJE ANNA HULACOVA. JEJI TVORBA JE PRO ME
UNIKATNI TIM, JAK PROPOJUJE TRADICNI REMESLO SE SPOLECENSKYMI TEMATY.
LIBI SE MI, JAK BALANCUJE MEZI MYTOLOGII A SVETEM TECHNOLOGICKYM. DALSIM
UMELCEM, KTERY ME OVLIVNUJE, JE VOJTECH KOVARIK. FASCINUJE ME JEHO VYRAZNE
TVAROSLOVI A ZPUSOB, JAKYM PRETVARI SVOU MONUMENTALNI MALBU DO SOCHARSKE
FORMY .

ALENA: RADA SLEDUJT DESIGNERY Z CELEHO SVETA A POZORUJI JEJICH PRISTUPY

K DESIGNU. NAPRIKLAD EVA POLGARY (CESKO), CRAIG UNDERHILL (UK) NEBO MILK
PRINCESS (RUSKO). NEJVICE ME ALE BAVI OBJEVOVAT MLADE AUTORY A SLEDOVAT
JEJICH TVORBU. LIBI SE MI TEMATA, KTERA VE SVE PRACI OTEVIRAJI, A JEJICH
INOVATIVNI PRISTUPY K DESIGNU. CRAIG UNDERHILL NAPRIKLAD PROPOJUJE KRESBU
S KERAMIKOU, COZ ME JAKO UMELKYNI VELMI INSPIRUJE.

MICHAL: BACH, HANDEL, JANACEK, BARTOK, MOZART, PURCELL, DOWLAND,
EINSTURZENDE NEUBAUTEN.

GABRIEL: JEJDA, TO BY BYL DLOUHY SEZNAM. KOLIK MAM MISTA?

SALIM: TOSHIKO TAKAEZU PRO JEJI PRACI S GLAZUROU.

DAVID: NELZE IMENOVAT JEDNOHO. SVYM ZPUSOBEM VSICHNI. ALE MUSIM PRIPUSTIT
DVA VYRAZNE VLIVY. JEDNIM JSOU SOUCASNI INTERIEROVY DEKORATERI

A ARCHITEKTI, KTERYM POD RUKAMA VZNIKAJI NADHERNE ZARIZENE DOMY A BYTY

V N.Y., PARIZI, LOS ANGELES NEBO RIME. PROMYSLENE PRACUJI S HISTORICKOU
NEBO SOUCASNOU AUTORSKOU KERAMIKOU, KTEROU DAVAJI TWIST I VELMI
MINIMALISTICKYM KOMPOZICIM. NAPADA ME, CO BYCH NA NEJAKE MISTO POSTAVIL
JA... DRUHYM PROUDEM INSPIRACE JSOU DAVNI UMELCI, KTERI REALIZOVALI BEZ
ZNALOSTI ANATOMIE A PERSPEKTIVY PODOBY ZVIRAT, KTERA NIKDY NA VLASTNI OCI
NEVIDELI. TY VYSLEDKY JSOU VELMI INSPIRUJICI.

MICHAELA: KAZDY, KDO JE VYTRVALY A SVOU CINNOSTI DELA OKOLNI SVET LEPSIM.
TEREZA: TECH JE MILION. OBECNE MNE ALE NEJVIC IMPONUJI TI, CO OSOBNE ZNAM
A VIDIM, CITIM, ZE BY RADEJT UMRELI, NEZ BY PRESTALI TVORIT. TEM JE
VETSINOU I JEDNO, JESTLI O NICH NEKDO NECO VI. TO ME DOJIMA.

DENTSA: CHRIS OFILI, MARCEL DZAMA, PETER DOIG, HENRI MATISSE, ARAKI, FRIDA
KAHLO, DANA SCHUTZ.

ZDENEK: DIMITRIS PAPATOANNOU. TVORI ZIVE OBRAZY. JE IMPRESIONISTA. VIDET
JEHO PREDSTAVENI JE NEUVERITELNE SILNY ZAZITEK.

MARKETA (SUTNARKA): CO SE TYCE KERAMIKY, TAK NAPRIKLAD MAGDALENA BROZOVA,
HRNCIRKA A SBERATELKA. PRACUJE S TZV. SLEMOVYMI GLAZURAMI TVORENYMI

Z PRIRODNICH JILU, KERAMIKU PALI DREVEM. JINAK TREBA TERESA MURAK, POLSKA
UMELKYNE, CO SE ZABYVALA DIALOGEM MEZI CLOVEKEM A PRIRODOU, I JINYMI
PODSTATNYMI TEMATY TYKAJICI SE LIDSKE SPOLECNOSTI.

KAROLINA (SUTNARKA): NTCOLAS LES. LIBI SE MI, JAK ORIGINALNE POSOUVA
MOZNOSTI MATERTALU.

WHICH ARTIST/DESIGNER
DO YOU FIND INSPIRING AND WHY?

ELISE: T AM INSPIRED BY THE WORK OF MEXICAN ARCHITECT LUIS BARRAGAN, THE
BELGIAN VISUAL ARTIST EDITH DEKYNDT, THE DUTCH ARTIST MARK MANDERS, SWEDISH
ABSTRACT ART PIONEER HILMA AF KLINT AND ITALIAN TRANS-AVANTGARDE ARTIST
FRANCESCO CLEMENTE.

EVA: WRITER J. M. COETZEE FOR HIS IMMENSE ABILITY TO RELATIVIZE THINGS.
ARTOM: T AM GREATLY INSPIRED BY ANNA HULACOVA. HER WORK IS UNIQUE IN HOW
IT MANAGES TO CONNECT TRADITIONAL CRAFT WITH SOCIAL TOPICS. I LIKE HOW SHE
IS ABLE TO BALANCE BETWEEN MYTHOLOGY AND THE TECHNICAL WORLD. ANOTHER
ARTIST I GREATLY APPRECIATE IS VOJTECH KOVARIK. I AM FASCINATED BY HIS
UNIQUE STYLE AND THE WAY HE IS ABLE TO TRANSFORM MONUMENTAL PAINTING INTO
SCULPTURAL FORM.

ALENA: T ENJOY FOLLOWING DESIGNERS FROM ALL OVER THE WORLD AND SEEING
THEIR DIVERSE APPROACHES TO DESIGN. FOR EXAMPLE, EVA POLGARY (CZECHIA),
CRAIG UNDERHILL (UK) OR MILK PRINCESS (RUSSIA). BUT I MOST ENJOY FINDING
THE WORK OF YOUNG CREATIVES. I ENJOY THE TOPICS THEY ADDRESS THROUGH THEIR
WORK, AS WELL AS THEIR INNOVATIVE APPROACH TO DESIGN. FOR EXAMPLE, CRAIG
UNDERHILL CONNECTS DRAWING AND CERAMICS, WHICH I FIND VERY INSPIRING.
MICHAL: BACH, HANDEL, JANACEK, BARTOK, MOZART, PURCELL, DOWLAND,
EINSTURZENDE NEUBAUTEN.

GABRTEL: WELL, THAT WOULD BE A LONG LIST. HOW MUCH SPACE DO I HAVE?

SALIM: TOSHIKO TAKAEZU FOR HER WORK WITH GLAZES.

DAVID: T CANNOT NAME JUST ONE. ESSENTIALLY ALL OF THEM. BUT I HAVE TO
ACKNOWLEDGE TWO MAJOR INFLUENCES. THE FIRST ARE CONTEMPORARY DECORATORS AND
ARCHITECTS WHO MAKE BEAUTIFULLY FURNISHED HOUSES AND APARTMENTS IN NEW YORK
CITY, PARIS, LOS ANGELES OR ROME. THEY EFFECTIVELY WORK WITH HISTORICAL AND
CONTEMPORARY ORIGINAL CERAMICS, PROVIDING AN INTERESTING TWIST TO EVEN
MINIMALIST COMPOSITIONS. I ALWAYS WONDER WHERE I WOULD PLACE THESE ITEMS...
MY SECOND SOURCE OF INSPIRATION ARE CLASSIC ARTISTS WHO WERE ABLE TO MAKE
REPRESENTATIONS OF ANIMALS THEY HAD NEVER SEEN IN REAL LIFE AND WITHOUT
ANY RIGOROUS KNOWLEDGE OF ANATOMY AND PERSPECTIVE. THE RESULTS ARE VERY
INSPIRING.

MICHAELA: EVERYONE WHO IS STEADFAST IN WORKING TO MAKE THE WORLD AROUND
THEM A BETTER PLACE.

TEREZA: THERE ARE A MILLION OF THEM. GENERALLY, I AM MOST AWED BY THOSE
MAKERS I KNOW PERSONALLY AND WHOM I KNOW WOULD RATHER DIE THAN STOP
CREATING NEW THINGS. THESE PEOPLE USUALLY DON'T CARE WHETHER ANYONE IS ALL
THAT INTERESTED, AND I FIND THAT INSPIRING.

DENTSA: CHRIS OFILI, MARCEL DZAMA, PETER DOIG, HENRI MATISSE, ARAKI, FRIDA
KAHLO, DANA SCHUTZ.

ZDENEK: DIMITRIS PAPATOANNOU. HE MAKES LIVING TABLEAUS. HE IS AN
IMPRESSIONIST. SEEING HIS LIVE PERFORMANCE WAS AN AMAZING EXPERIENCE.
MARKETA (SUTNARKA): IN CERAMICS, FOR EXAMPLE CERAMICIST AND COLLECTOR
MAGDALENA BROZOVA. SHE WORKS WITH GLAZES MADE OF NATURAL CLAYS AND FIRES
HER CERAMICS USING WOOD. AND ALSO TERESA MURAK, A POLISH ARTIST INTERESTED
IN THE DIALOG BETWEEN PEOPLE AND NATURE, AS WELL AS OTHER IMPORTANT TOPICS
HAVING TO DO WITH HUMAN SOCIETY.

KAROLINA (SUTNARKA): NICOLAS LES. I LIKE HOW HE PUSHES THE MATERIALS TO
THEIR LIMITS.
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Znacku Krehky Zalozili v roce 2010
Jana Zielinski a Jiri Macek.
Navazuje na dlouhou tradici ceské
umeéleckoprimyslové vyroby.
Spolupracuje s prednimi ¢eskymi

i zahrani¢nimi designéry.

Predmeéty jsou vyrdbény v tradi¢nich
manufakturach v Ceské republice.

»Vytvarime predmeéty, které chceme
darovat tém, které mame radi.
Predmeéty, ke kterym se budou vracet nase
deéti a vnoucata. Predméty nejuyssi
hodnoty - hodnoty daru.
Starozitnosti budoucnosti.”

Zakladatelé Krehky
Jana Zielinski a Jiti Macek

The Kiehky brand was founded in 2010
by Jana Zielinski and Jiri Macek.

It continues a long tradition of Czech art
and industrial production, cooperating

with leading Czech and foreign designers.

The objects are produced in traditional
workshops in the Czech Republic.

“We create objects that we want
to give to those we love.
Objects that our children
and grandchildren will return to.
Objects of the highest value - the value
of the gift.
Antiques of the future.”

Krehky founders
Jana Zielinski and Jiti Macek
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CIM JE PRO VAS FESTIVAL
KREHKY MIKULOV JEDINECNY?
JAKYMI SLOVY BYSTE HO
CHARAKTERIZOVALTI?

EVA: NIC PODOBNEHO NA SVETE NENT.

ARTOM: JEDINECNY SVYM UMISTENIM NA KRASNEM ZAMKU A V IDEALNIM ROCNIM
0BDOBI. DOBRA SPOLECNOST, VINO A SLUNCE.

ALENA: LTBE SE MI DURAZ NA AUTORSKY DESIGN A OSOBNT PRIBEHY ZA KAZDYM DILEM.
JE TO INSPIRATIVNI PROSTOR PLNY ORIGINALITY A EMOCI. INSPIRATIVNI, 0SOBNI,
POETICKY.

MICHAL: OTEVRENI JEDNOHO ZE CTYR NEJHEZCICH OBDOBI V ROCE V KRASNEM
PROSTREDI SE SUPER LIDMA.

GABRIEL: NENI DRUHA TAKOVA UDALOST V ROCE. NESKUTECNE SETKANI LIDI NA
NESKUTECNEM MISTE. ZAZITEK TROCHU MIMO CAS A PROSTOR.

SALIM: UZASNE MISTO, LETO, KRAJINA A VZPOMINKY.

DAVID: PROSTE JE JEDINECNY. TO, CO LIDE NEKDY DESI NA KARLOVARSKEM
FESTIVALU, TEDY ZE SE DO MALEHO MESTA NAHRNE PRAHA A JEDNA KONKRETNI
SKUPINA LIDI, JE V MIKULOVE POZITIVEM. PARTA LIDI BLIZKYCH SI NEJEN
POHLEDEM NA TVORBU V KRASNYCH KULISACH. PROSTOR PRO OBJEVOVANI NOVEHO

A URCITE I PRO VELKOU ZABAVU.

TEREZA: CO SI PAMATUJI, BYLA RADOST. A KVETINY (SEZONA ROZI).

DENISA: KREATIVITA A PREKRACOVANI HRANIC SOUCASNEHO DESIGNU.

MICHAELA: PRISLIB LETA, TESENI, ODPOCINEK, INSPIRATIVNI SETKAVANI, KVEToOuCT
SERIKY NA KOZIM HRADKU.

ZDENEK: VITR, VONE, KAMARADI, KRASNY VECI. PROSTORNA KRAJINA.

MILAN: KREHKY KAZDOROCNE NABIZI VHLED DO SOUCASNE TVORBY VSECH NA POLI
KERAMIKY A PORCELANU.

MARKETA (SUTNARKA): TIM, ZE SE ZDE ROK CO ROK STRETAVAJI KERAMICI A LIDI
SE ZAIMEM 0 KERAMIKU NAPRIC GENERACEMI. JE TO MILE MISTO. PRATELSTVI,
RADOST, KERAMIKA, ZIVOT, KOCKA, CHRPY, ZAPAD SLUNCE, KOPECEK ZEME, VONE
KVETOUCECH PAULINII.

JAN (SUTNARKA): MOZU SE ZDE SEZNAMIT SE STEINE NALADENYMI A NADSENYMI LIDMI
PRO KERAMIKU, ZAROVEN SE ZDE MUZU POZNAT S DALSIMI STUDENTY Z DALSICH
KERAMICKYCH VS CESKA I SLOVENSKA.

HOW IS THE KREHKY MIKULOV
FESTIVAL UNIQUE? WHAT WORDS
WOULD YOU USE TO DESCRIBE IT?

EVA: THERE IS NOTHING ELSE LIKE IT.

ARTOM: IT IS UNIQUE BECAUSE IT IS SET IN A BEAUTIFUL CHATEAU AND AT

THE IDEAL TIME OF YEAR. GOOD COMPANY, GOOD WINE, AND THE SUN.

ALENA: T LIKE ITS EMPHASIS ON ORIGINAL DESIGN AND THE PERSONAL STORIES
WHICH ACCOMPANY EACH WORK. IT IS AN INSPIRING PLACE FULL OF ORIGINALITY
AND EMOTION. INSPIRING, PERSONAL, POETIC.

MICHAL: IT OPENS ONE OF THE FOUR MOST BEAUTIFUL SEASONS OF THE YEAR

IN A WONDERFUL SETTING AND JOINED BY GREAT PEOPLE.

GABRTEL: THERE IS NO OTHER EVENT LIKE IT. A MEETING OF AMAZING PEOPLE

IN AN AMAZING SETTING. AN EXPERIENCE THAT IS A BIT OUTSIDE TIME AND SPACE.
SALIM: A WONDERFUL PLACE, SUMMER, THE LANDSCAPE, AND MEMORIES.

DAVID: IT IS JUST UNIQUE. WHAT PEOPLE SOMETIMES DISLIKE ABOUT THE KARLOVY
VARY INTERNATIONAL FILM FESTIVAL - THAT A PARTICULAR GROUP OF PEOPLE,
MOSTLY FROM PRAGUE, COME AND STORM THE TOWN - IS A POSITIVE THING IN

THE CASE OF MIKULOV. THESE ARE PEOPLE WHO HAVE SIMILAR IDEAS ABOUT ART,
AND THE SURROUNDINGS ARE JUST MAGICAL. A SPACE FOR EXPLORING SOMETHING NEW
AND HAVING GREAT FUN DOING IT.

TEREZA: T REMEMBER JOY. AND FLOWERS (THE SEASON OF ROSES).

DENTSA: CREATIVITY AND OVERSTEPPING THE LIMITS OF CONTEMPORARY DESIGN.
MICHAELA: THE PROMISE OF SUMMER, LOOKING FORWARD TO RESTING, INSPIRING
ENCOUNTERS, AND THE BLOOMING LILACS AT KOZI HRADEK.

ZDENEK: THE WIND, FRIENDS, BEAUTIFUL THINGS. A SPACIOUS LANDSCAPE.

MILAN: EVERY YEAR, KREHKY OFFERS A VIEW INTO THE CURRENT WORKS IN CERAMICS
AND PORCELAIN MADE BY UNIQUE PEOPLE.

MARKETA (FDA U. OF WEST BOHEMIA): IT IS SPECIAL, AS EVERY YEAR,
CERAMICISTS FROM ONE GENERATION MEET WITH PEOPLE INTERESTED IN CERAMICS
FROM ANOTHER GENERATION. IT'S A NICE PLACE. FRIENDSHIP, JOY, CERAMICS,
LIFE, CATS, CORNFLOWERS, SUNSETS, ZEME HILL, THE SMELL OF PAULLINIAS IN
BLOOM.

JAN (FDA U. OF WEST BOHEMIA): I CAN MEET SIMILAR PEOPLE WHO ARE MAD ABOUT
CERAMICS, AND I CAN ALSO ENCOUNTER OTHER STUDENTS FROM OTHER UNIVERSITIES
FOCUSING ON CERAMICS FROM BOTH CZECHIA AND SLOVAKTIA.
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Kiehky Mikulov DISPLAY
12. 6. - 27. 7.

Kuratori:

Denisa Sediva, Jana Zielinski,
Petr Hajek

Brand manazerka Kiehky:
Denisa Sediva (Kiehky)
Vedouci produkce:

Simon Borecky (Kiehky),
Johanka Po$ova (The Chemistry Gallery)
Marketing & PR:

Patrik Florian (Kiehky)
Graficky design:

Martina Cernéa (Imagery)
DTP:

Jan Boudek

Kontaktni adresa:
Galerie Portheimka
Stefanikova 68/12
Praha 5 - Smichov

www.krehky.cz
www.thechemistry.art

Ktehky Mikulov DISPLAY
12. 6. - 27. 7.

Curators:

Denisa Sediva, Jana Zielinski,
Petr Hajek

Brand Manager Krehky:
Denisa Sediva

Head of Production:

Simon Borecky (Kiehky),
Johanka Posova (The Chemistry Gallery)
Marketing & PR:

Patrik Florian (Kiehky)
Graphic Design:

Martina Cerna (Imagery)
Pre-prin:

Jan Boucek

Contact Address:
Portheimka Gallery
Stefanikova 68/12
Praha 5 - Smichov

www.krehky.cz
www.thechemistry.art
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I LIKE ITS EMPHASIS ON ORIGINAL DESIGN
AND THE PERSONAL STORIES WHICH ACCOMPANY
EACH WORK. IT IS AN INSPIRING PLACE
FULL OF ORIGINALITY AND EMOTION.

INSPIRING, PERSONAL, POETIC.

THERE IS NO OTHER EVENT LIKE IT.
A MEETING OF AMAZING PEOPLE
IN AN AMAZING SETTING. AN EXPERIENCE
THAT IS A BIT OUTSIDE TIME AND SPACE.

THE WIND, FRIENDS, BEAUTIFUL THINGS.
A SPACIOUS LANDSCAPE.



